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ONE OF THE TEN BIGGEST MONEY 
MAKERS IN THE FILM BUSINESS 


M. P. Herald’s exhaustive check-up proves what 
you’ve been saying all along. That DICK POWELL is 
one of the ten biggest box-office draws of the day. 


BRILLIANT NEW DANCING DUO 
RUBY KEELER and famous PAUL DRAPER from the 
Broadway stage will give the word -of-mouthers 
plenty to buzz about .. . in the swellest dancing 
show that’s ever hit your screen... they are tops! 


TWO GREAT COMEDY TEAMS 


JACK OAKIE and JOAN BLONDELL, HUGH HERBERT 
and LOUISE FAZENDA provide more laughs than 
you can count with an army of professional checkers. 


THREE GRAND NEW SONG HITS 
WARREN and DUBIN have done it again! 3 catchy 
tunes that can’t help but go ’round and ‘round! 


HUNDREDS OF GORGEOUS GALS 


Outstanding among Bobby Connolly’s rhythm ensem- 





bles is a stunning fashion show number featuring 
hundreds of carefully chosen easy-on-the-eyefuls. 
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Aside from the obvious production highlights, this show 
affords many opportunities for ingenious showmanship. 


The stars, title, music and dancing lend themselves 
to innumerable stunts, tie-ups and special promotions. 


This Campaign Plan suggests over a hundred ex- 
ploitable angles. In studying them, bear in mind 
that an idea which‘won't go in this town’ might 
with slight adaptation prove unusually successful. 


To facilitate the handling of your campaign, we’ve lined 


up 12 nationally known organizations ready and anxious 
to GO TO your TOWN with “Colleen”. These tie-ups are 
explained in detail in the exploitation section of this book. 


EE’S YOUR SHOW. BOYS 
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ORGANIZE A DANCE WEEK 


(Lead-off Story) 
Tyrone To Devote 
Week Of Dancing 
For Charity Fetes 





Tyrone is to have the first Dance 
Week in its history. 


The date of its beginning is 
March 1, and for seven days this 
eity will frankly give itself over 
to Terpsichorean festivities in the 
name of charity, of good health 
and of just sheer pleasure. 


Plans for Dance Week were 
made last night at a meeting held 
Bieta en (address) at 


presided. Before the evening was 
over a permanent committee had 
been selected to take charge of 
Dance Week events, and ................ 
See aa ee was made general 
chairman. Other committee mem- 
bers are: (list names) 


The subcommittees follow: 
Charity balls—(list names) 
Social Affairs—(list names) 
Tickets—(list names) 

Favors and Prizes—(list names) 
Reception— (list names) 


Patrons’ Committee — (list 
names ) 

The charities which will benefit 
by the various affairs during 
Dance Week are: (list names) 


Among the sponsors of Dance 
WEOCK-I8: ca ee F 
manager? of: thon .scc 33.4; c eee. 
Theatre, who has offered the facil- 
ities of his theatre to the com- 
mittee and who is planning a 
dancing contest during the week. 


‘CA special benefit for the char- 
ity will be arranged by the ............ 
2 eee Theatre during the week,’’ 
Said: My. 2m sas. , §fand in 
keeping with the occasion we shall 
book the new Warner Bros. musical 
‘Colleen’ for that week. This is 
not the only first big Warner mu- 
sical to be produced in more than 
a year, but is specifically a dancing 
show, with Ruby Keeler, greatest 
of female tap dancers, and Paul 
Draper, the sensational Broadway 
stage dancer, teamed. Others in 
the cast are Dick Powell, Jack 
Oakie, Joan Blondell, Hugh Her- 
bert, Louise Fazenda, Marie Wil- 
son and hundreds of dancing boys 
and girls in addition to a huge 
cast of film favorites.’’ 

Arrangements for the benefit 
are now being considered by the 
committee. 


Married Folk To Get 
Dancing Week Prizes 


Here’s a break for you mar- 
ried girls. 

One of the features of the 

charity ball which will be held 

in connection 

with ‘‘Dance Week,’’ which 

will be observed in Tyrone 


(date) will be a ‘‘ Husband and 
Wife’’ prize dance. 

But the prizes won’t go only 
to the best dancing couples— 
there will be a prize for the 
couple that dances most poorly 
together, for the wife who best 
drags an unwilling and ungrace- 
ful spouse around the floor, and 
various other unusual features. 

There will also be_ special 
dances awards for best step 
improvisations and finally there 
will be the ladies’ choice prize 
dance, which allows the gals to 
grab off the partner of their 
dreams without a battle, be- 
cause in no case will married 
couples be allowed to dance to- 
gether. 
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With picture chock-full of dancing, you’ve a swell chance for going to 


town by organizing a “Dance Week.” Our suggestion is that you 


work it so it doesn’t look like a theatre stunt. Then, when it’s under 


way, you bring in your show as a natural part of the gag. Interested? 
Then read on, mister! The whole story’s below: 


CHOOSING COMMITTEE 


First step is to get together with a 
coupla influential friends and round 
up a Dance Week Committee. Mem- 
bers should include society debs, ho- 
tel manager and a few well-known 
orchestra leaders and entertainers. 
The more local celebs the better. 


STORIES TO PAPER 


Your next move is to release stories 
announcing Dance Week. You’ll find 
several prepared stories on this page 
—but there are plenty of other angles 
to write about in case you need a few 
more. 


BAND LEADERS HELP 





And now that you’ve got the news 
angle covered, you’ll need help from 
other sources. Orchestra leaders 
playing over local radio station can 
dedicate songs to Dance Week—and, 
of course, to film. Station can tie up, 
too, dedicating sustaining programs 
to your little stunt. 


DANCE AT OPENING 


Opening night can be made quite an 
event by having a big dance in thea- 
tre after show. Naturally, best plan 
is to have social] group buy out house 
and then jack up admissions, giving 
proceeds to charity. If you’ve no 


room for dance in theatre, tie-up with 


hotel or night club. 


COMMITTEE’S BOOST 


Right after opening, committee hands 
out statement selecting your show as 
one typifying the Dance Week spirit. 
Just a little more publicity — but it 
won’t do you any harm, will it? 


WIRE TO THE STARS 


Another stunt would be to send wires 
to stars of film, telling ’em that pic- 
ture has inspired dance week. And 
local telegraph office can manage to 
have the stars wire an answer. 


VARIOUS TIE-UPS 


And now you’ll be ready to work on 
regular tie-ups. Music shop has sale 
of dance records in honor of Dance 
Week; stores advertise formal gowns 
and suits for dance wear; dancing 
schools plug idea, possibly putting on 
prologue illustrating various types 
of dancing. Another angle that’s been 
getting a bit of attention: Doctors 
have been advising older men and 
women to dance for health (need we 
say more?). 


CONTESTS — DISPLAYS 


If you want some contests or displays, 
base ’em on famous dancers of past 
and present. For example, one dis- 
play shows feet of famous dancers, 
asking folks to identify them. With 
a big break for Keeler and Draper, 
of course. 


FIND BEST DANCERS 


You can hold contest for best dance 
team in town, possibly promoting a 
cup to be called the Ruby Keeler Tro- 
phy. Contest can be just for imita- 
tions of Keeler and Draper, or else an 
“open tournament”’ with all types of 
dancing permitted. 


PUBLICIZE WINNERS 


After you’ve selected dance contest 
winners, publicize ’em as the Ruby 
Keeler and Paul Draper of your 
town. They make personal appear- 
ances at the late spots, do a bit of en- 
dorsing, appear at theatre and do 
anything else you can think of to get 
publicity for your show. 


DANCING IN LOBBY 





Another gesture that may result in 
a little publicity: Announce that dur- 
ing run of film you'll have dancing 
in lobby every evening. It’s not the 
cheapest stunt in the world, but it 
oughta get a lotta folks to your house. 


Dance Week Is 
Made Official By 
Mayor Of Tyrone 





Tyrone’s Dance Week is now 
official. 

Yesterday Mayor ...........0.cccccce 
(name) set aside the week begin- 
DING ae a ees (date) as 
**Dance Week’? and gave the city 
administration’s approval of the 
plan to augment the charity funds 
of the community by a series of 
charity dances. In issuing the 
proclamation, the mayor said: 

‘The splendid philanthropies of 
Tyrone, which work constantly to 
relieve pain, suffering and priva- 
tion in this city, are certainly 
worthy of the support of every 
right thinking man and woman in 
the city. These charities are in 
great need of additional funds for 
relief work. Now a plan is pre- 
sented whereby our residents may 
not only contribute to the causes, 
but enjoy themselves at the same 
time. This is wholly desirable. 
Pleasure is greatly enhanced when 
combined with kindly acts. So I 
have, at the request of the com- 
mittee in charge, officially desig- 
nated the week of 2.0.0... as 
‘« “Dance Week in Tyrone’.’’ 

A meeting of the genera) com- 
mittee will be held at the ............ 
ca Sar PHA AON oscars 
Bits 2: o’clock, to discuss de- 
tails of a dancing contest which 
will be held in connection with the 
showing of ‘‘Colleen’’ the new 
Warner Bros. dancing musical 
which will be brought to Tyrone 
during ‘‘Dancing Week.’’ 


Doctors Endorse 


Dance Week As 
Health Measure 


If you participate in Dance 
Week activities next o0.0000000000...... 
(date) to vc (date) you’ll 
probably feel a lot better physical- 
ly as well as having a lot of fun 
helping the charities of Tyrone, ac- 
regi. | ig. ag 9) nine et ae eS RAI pee 
(name). 

**Tennis, football, and baseball 
are fine for boys and girls in 
their teens and early twenties,’’ 
1D) Sera ee aero said. ‘‘Golf, in 
moderation is wonderful exercise 
at any age, and bowling can be 
indulged: in without fear. But for 
middle age, there is no exercise 
more beneficial than dancing, and 
it can be continued as far into old 
age if one can find a partner. 

‘“We still find it difficult to im- 
prove on nature,?*? Dr. oaks 
continued. ‘‘Natural exercises in- 
clude swimming in summer and 
walking in all seasons. Walking 
is the ideal exercise, because it 
brings into play every muscle, 
causes deep breathing, and makes 
for improved circulation. 

‘“Tt happens, however, that walk- 
ing is not ‘fun’ in the modern 
sense of the word. But when we 
dance, we accomplish the same 
purpose as if we were walking, 
and in addition get the thrill of 
the music and the proximity of 
a partner. Dancing is really bene- 
ficial, so all physicians will agree 
that Dance Week should serve a 
double purpose—increase the treas- 
uries of our philanthropies and en- 
hance the good health of all don- 
ors.’? 

All the profits from the various 
fetes arranged for Dance Week 
will go to Tyrone philanthropies, 
according to General Chairman 
Sis eae ee This includes the 
benefit being arranged at the 
Se eS Oman Theatre during the 
week, when ‘‘Colleen’’ is shown. 
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Release date of picture is near St. Patrick’s Day, so if you’re playing before or 
on the holiday you’ve got a good angle to plug. However, we’d advise you not 
to plug Irish angles on this page unless you’re celebrating St. Patrick’s Day, be- 
cause film doesn’t play up that slant at all. But for you lucky lads with convenient 
playdates, we’ve listed a few stunts that oughta come in handy. 


FINDING TOWN’S COLLEEN 
IS EASY-TO-WORK STUNT 


For your big stunt on the Irish angle, run 
a beauty contest for Irish gals. If you’re 
interested, you’ll find suggestions below 
on how to find your town’s Colleen, and 
what to do with her once you’ve found 
her: 


FINDING ‘“‘COLLEEN”’ 


First, get paper interested in stunt, ex- 
plaining to editor what you’ve in mind. 
After that, pick committee of town’s most 
prominent Irishmen. Then you release a 
few stories announcing committee and in- 
viting gals to enter contest. Contest is 
held on stage, with audience and judges 
helping to pick the winnah! 


WHAT SHE DOES 


After proclaiming winner local Colleen, 
you make her the toast of the town. She 
is guest of honor at opening, smiling for 
photographers and giving out statement 
to newshawks. After that you tie-up with 
stores, restaurants, ete., having Colleen 
model clothes and endorse products. Of 
course, if she sings or dances, she can ap- 
pear at theatre during run of picture, and 
at niteries later in the evening. With a 
good publicity campaign, her services 
will probably be worth enough so that you 
can make a few dollars for the gal while 
she’s out pluggin’ picture, what with her 
modelling, entertaining and what not. 


DECORATING THEATRE 


You’ll naturally 
want green as your 
_ outstanding color in 
decorating theatre 
q% and front. Marquee 
( illustrated has light 
and dark green flags 
bearing figure of 
girl and title of film. 
Large cardboard 
shamrocks in lobby 
earry stills and copy, while baby spots 
flood lobby and front with green light. 
And if you want to dress your gals in 
green, it’s O. K. by us. 





Ist BABY NAMED COLLEEN 


Offer a present to the first baby born dur- 
ing run of picture, christened Colleen. 
Department store tie-up should net a 
coupla neat gifts for the lucky baby—and 
the papers oughta give you a few breaks 
for your trouble. 


COLLEEN ENTERS PARADE 


This gal is your 
contribution to St. 
Patrick’s Day Pa- 
rade. Dressed in 
typical ‘‘ Colleen’’ 
costume, she dances 
in the parade, No- 
tice that man on 
each side of her 
carries sign telling 
folks to see your show. Think stunt will 
add a little pep to the parade? 





CONTACT IRISH CLUBS 


Of course you’ll want to send a letter to 
any Irish clubs in town, telling ’em that 
‘‘Colleen’”’ is 1 town, and that she’s the 
sweetest little Colleen that they ever saw. 
If you’ve got connections with one of ’em, 
maybe you can get them to celebrate St. 
Patrick’s Day at your theatre. 


STORES PLUG THE IRISH 


Stores will all be plugging the Irish angle 
‘round St. Patrick’s Day — with decora- 
tions and displays reminding folks that 
Erin is about. So why not contact ’em 
and see if they don’t want to plug ‘‘Col- 
leen’’ as well as St. Patrick? 


SAY IT WITH SHAMROCK 





Card is 3144 x 51% printed in green ink. 
Slit in card contains imitation shamrock 
which can be worn in buttonhole. Just the 
thing for holiday giveaway. Price, includ- 
ing imprint 500—$4.50; $7.50 per M; 
5SM—$7 per M. Order direct from: 


ECONOMY NOVELTY CO. 
225 W. 39th Street New York City 


OLDEST IRISH WOMAN 


Why not conduct a search for oldest Irish 
woman in town, inviting her to theatre 
to see what she thinks of ‘‘Colleen’’? In 
addition to her statements, party at the- 
atre, spectacular arrival in big limousine 
and other ballystunts should give you 
plenty of excuses for a bit of publicity in 
local papers. 


STILL PLUGS SHAMROCK 


Page of tie-up stills shown elsewhere in 
book includes still of Ruby Keeler stand- 
ing in front of a tremendous shamrock. 
Florists and any other stores interested 
in St. Patrick’s Day celebrations are like- 
ly spots to plant it. And you may find 
editor willing to give you a publicity 
break by running the still in honor of the 
holiday. 


THE COLLEEN DRESS 


With green such a 
popular color, you 
Shouldn’t have 
much trouble get- 
ting a dress shop to 
dedicate a gown to 
film. Set up in win- 
dow as illustrated, 
it oughta draw a bit 
of attention to your 
show. Card reads: 
“The Colleen Dress. Dedicated to ‘Col- 
leen,’ the Warner Bros. hit featuring Dick 
Powell, Ruby Keeler, Jack Oakie, Joan 
Blondell and many others. At the Strand 
Theatre now.’’ 





COLLEENS AT THEATRE 


If you don’t think you’ll be swamped, try 
to get all gals named Colleen to your thea- 
tre, offering ’em free admish if they can 
prove they come honestly by that handle 
—and if they wear bright green dresses. 
Good for photo breaks, and if you want 
to make more of a stunt out of it, get gals 
out on stage, giving prizes to the prettiest, 
oldest, youngest, etc. And if you can pro- 
mote some food, there’s no reason why 
you shouldn’t give your Colleens a little 
party after the show. 


FIND TOWN’S BEST JIGGER > 


Another stant for stage: Contest for gal 
who does the best Irish jig. With contest- 
ants dressed in green and orchestra play- 
ing Irish tunes, audience certainly ought 
to know that St. Patrick’s Day and ‘‘Col- 
leen’’ are just around the corner. And 
you'll probably have every Irishman in 
town in your theatre to watch the dancing. 
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TIES INTO YOUR ENGAGEMENT 


QUAKER OATS WITH A BIG ALL-ANGLE CAMPAIGN 


Almost 2,000 newspapers throughout the country are carry- 
ing the Quaker Oats ads — which means that tens of millions 
of readers will see your plug. As the list below will show you, 
not only big papers, but weeklies reaching thousands of small 
communities are used for these ads. And 5 national maga- 
zines will carry the ads to additional millions. With many 
of the displays appearing in full color, ‘‘Colleen” will re- 
ceive one of the biggest boosts ever given a picture! And 
there’s a special free-offer campaign that ties right up with 
your show. Here it is: 


FREE STATUETTES 


By putting on a big ‘Free Movie 
Star Photo-statuette Week,”’ you can 
provide your patrons with star 7 
statuettes at no cost to you or pa- [aaayATy rAe new wanna #908 


tron. Here’s how: 


Quaker salesman will visit theatre and 


ask for your cooperation. The company 





will provide without cost: 


1. Star Photo-statuettes. 


2. Trailer to exploit idea during previ- 
ous week. 


3. Tie-up Il-sheet posters for lobby 
and foyer. 


4. Tie-up cuts for grocer ads. 


5. Newspaper publicity stories. 


(Note: Trailer is 1-minute film contain- 
ing no advertising except for explana- 
tion that one box top from Quaker pack- 
age must be brought to theatre for each 
statuette wanted. ) 


At the end of week, theatre sends box 
tops to Quaker Oats Company, Chicago 
by express, collect. Quaker Oats will 
mail photo-statuettes to patrons. 


Local dealer will give you names of dis- 
trict manager, whom you can contact for ith 

: ° ° tice orsicious, WRAPPER 
further information. b po Seo othe 





ADS APPEAR IN THESE NEWSPAPERS 


SUNDAY COMICS: Albany, Times-Union; Atlanta, American; Baltimore, American; Boston, Advertiser; 





SEALED. 
CARTON QUA, 





FULL-COLOR AD (ABOVE) is scheduled to appear 
in many of the media listed on this page. 


ADVERTISEMENT (AT LEFT) is similar to one 
above, except that shape is altered and it will not 


appear in color. 


MINUTE MOVIE (BELOW ) uses Powell and Keeler 
as principals and gives picture plenty of plugging. 





Chicago, Herald Examiner; Detroit, Times; Los Angeles, Examiner; Milwaukee, Sentinel; New York, Amer- 
ican; Omaha, Bee-News; Pittsburgh, Sun-Telegraph; Rochester, American; San Antonio, Light; San Francisco, 
Examiner; Seattle, Post-Intelligencer; Syracuse, American; Washington, Herald; Birmingham, News; Mobile, 
Press-Register; Phoenix, Republic & Gazette; L&tle Rock, Gazette; Denver, Post; Hartford, Courant; Jackson- 
ville, Times-Union; Miami, Herald; Tampa, Tribune; Peoria, Star; Indianapolis, Star; Cedar Rapids, Gazette; 
Des Moines, Register; Wichita, Beacon; Louisville, Courier Journal; New Orleans, Times-Picayune; Shreveport, 
Times; Springfield, Union-Republican; Worcester, Telegram; Grand Rapids, Herald; Minneapolis, Tribune; St. 
Paul, Dispatch & Pioneer Press; Kansas City, Star; St. Joseph, News Press; Charlotte, Observer; Raleigh, 
News & Observer; Cincinnati, Enquirer; Columbus, Dispatch; Oklahoma City, Oklahoman; Tulsa, Tribune; 
Philadelphia, Record; Providence, Journal; Memphis, Commercial Appeal; Nashville, Tennessean; Dallas, 
News; Ft. Worth, Star-Telegram; Houston, Chronicle; Norfolk, Virginian-Pilot; Richmond, Times-Dispatch. 


WOMEN’S SERVICE MAGS: Good Housekeeping, Woman’s Home Companion, Holland’s, Household Magazine, 
Farm Journal. 


WEEKLY NEWSPAPERS: Atlanta List, 166; Birmingham List, 56; Memphis List, 117; Little Rock List, 79; 
Dallas List, 76; Houston List, 56; Oklahoma City List, 104; Wichita List, 99; Lincoln List, 96; Omaha 


List, 121; Sioux City List, 125; Fargo List, 88; Minneapolis List, 196; Denver List, 145; St. Louis List, 
154; Des Moines List, 146. 


JEWISH DAILIES, (New York): Jewish Merning Journal, Jewish Day, Jewish Daily Forward, 
Jewish American (Fri.) Wkly. Mag. 
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BIG-PRIZE KNITTING CONTEST 


Previous pressbooks have given you detailed infor- 
mation on the 3 way knitting contest being run by 
Warner Bros., Motion Picture and Movie Classics 
Magazines, and Bernhard Ulmann & Co., well-known 
yarn producers. Here we present latest developments. 


e In addition to posters, streamers, knitting booklets. and other 

publicity, the fan magazines are offering valuable prizes to 

> contest winners. First award is an all-expense trip to Holly- 

HOLLYwoop wood, and second, is a round trip ticket via Transcontinental 
oo NG SRaRs 


tO 
By & Western Air to Hollywood. And there are many others! 


By By 


Counter cards illustrated are made from actual pages in Mo- 
tion Picture and Movie Classic Magazines, which ought to 
give you a rough idea of the kind of breaks contest is getting 
in these two popular fan mags. In addition, press books, ad 
mats, displays, etc. are being sent to all co-operating stores. 
For further information, write: 


MISS CLAIRE WOLFF 
BERNHARD ULMANN & CO. 
107 GRAND STREET, NEW YORK CITY 








If you used this tie-up on “Flirtation Walk.” 
“Dames,” or “Happiness Ahead,” you know 
how smoothly tie-up works. ‘Shirt is sold to 
over 10,000 dealers, so there’ll be plenty of 
tie-ups to go around. 


Manufacturers supply dealers with three types of 
full-colored window boards, counter cards, win- 
dow streamers, stills and ad mats — so you’ve 
more than an even chance of getting Main Street 
and newspaper breaks through this tie-up. For 
additional information, contact: 


MR. J. HW. RICHARDS 
F. JACOBSON & SONS 
1115 BROADWAY NEW YORK CITY 
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~ POSTAL DISTRIBUTION | STORE AID 


FLASH NEWS VIA Postal Telegraph 


from the Stars of 


‘COLLEEN 







Postal Telegraph man- 
agers have been advised 
to co-operate with you on 
this film. Dlustrated are 
envelopes and cards 
which their boys will give 
out with each message 
delivered. Prices for en- 
velopes and cards, in- 
cluding imprint, $5 per 
Hollywood, California P 
Dear Movie Fans: M. Order directly from: 
We hope you'll be able to see “Col- : 
leen”?. when it comes to town because Ek 
it’s the peppiest, laughingest, tunefullest 


picture we’ve ever played in and we feel 
sure you'll enjoy it. 


CA eat tak tckeet POSTAL TELEGRAPH GUIDE 





Tie-up with Hartmann Trunk 
Company includes 15”x 21” stand- 
ees of the stars which are being 
sent to your local dealer. These 
will arrive in time for your open- 
ing. In addition, several unmount- 
ed posters are being sent along for 
window use. Better see local deal- 
er as soon as your playdate is set 
to make sure he gives you a good 
break on this picture. 













Louise Fazenda and the 100’s of danc- 
ing Colleens. 


225 WEST 39th ST., NEW YORK CITY 
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STYLE ADS 


In addition to regular mats and stills, Studio 
Styles has prepared a little booklet contain- 
ing numerous plugs for film. Intended main- 
ly for dealer giveaways, it is also available 
for theatres. Price is 3c ea., which is about 
1/3 of what booklet cost to prepare. 





Sketches above are of dresses inspired by those 
worn by Ruby Keeler in picture. Blow-ups of 
scenes, along with mats and stills are being sent 
to all Studio Styles dealers for attractive displays 
and ads. Why not drop down to local dealer and 
have a chat? For further information, write: 


ARTHUR J. SANVILLE 
STUDIO STYLES, Inc. 
530 SEVENTH AVE. NEW YORK CITY 
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THIS AD is slated 
to appear in these 
nation-covering 


MAGAZINES 





You now benefit by the national advertising of the Platinum Prod- 
ucts Company, manufacturers of Lektrolite, Glolite and Vestalite 
lighters. National advertising and dealer tie-ups are all set to give 
“Colleen” a push that'll reach every spot in the United States. 

















Ads plugging picture will appear in Colliers, Liberty, Esquire, Fortune, 
Saturday Evening Post, the New Yorker, Motion Picture and many other 
magazines — with a combined circulation running into MILLIONS! 


Leading stores in your community have been advised of your playdate 
and this tie-up. They have been sent counter displays and counter cards 
for use while you’re playing “Colleen.” If dealer with whom you tie up 
hasn’t received his material, have him wire or write to the Platinum 
Products Company at once and displays will be sent. Special “action” 
displays, including 36” x 36” colored blow-ups of Powell and Keeler 
are available for key city merchants. Better contact town’s leading mer- 
chants on this idea. For further information write: 


PLATINUM PRODUCTS COMPANY, Inc. 
521 FIFTH AVENUE NEW YORK CITY 





MOJUD'S BEST TIE- 


Here’s a chance for one of you boys to make some 
dough for yourself, as the Mojud people are offer- 
ing $25 for the best lobby display on this tie-up. 
Illustrated are posters, counters cards, heralds and 
ad mats, all available for theatre and store 
use. Additional info is being sent to all 
Mojud dealers. 


And in order to stimulate merchants’ window 
displays, the Mojud Company offers additional 
cash prizes. First prize is $50; 2nd prize—$25; 
3rd prize — $15, and 4th prize — $10. Local 
dealer knows about this contest and will prob- 
ably work hard to put this display across—thus 
giving you a nice little plug. 





I and 2-col. co-op ads. 
Space is left for store and 
theatre imprint. 


For further information contact: 


MOCK, JUDSON, VOEHRINGER CO. 
3620—33rd ST. LONG ISLAND CITY, N. Y. 


24” x 36” poster, printed in two colors. 


Two color herald, 5142” x 34%", free 
to dealers in limited quantities. 


18” x 36” window and counter card, 
in two colors. 
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inne 





Die-cut as shown and laid out to give you a hig 
flash on those music dealer counters as well as 
the windows. They’re 9 x 12—easel-backed and 
printed on a 6-ply board to give you a real flash. 
Yours for 5c each, postage collect. 





A swell window ad as you can see. In two bright 
colors with title and cast as boldly displayed as 
you could wish. And don’t wait too long for 
your order because they’re FREE and sure to 
be in demand! 


FREE in limited iti h 
W I N D O W S T R E A M E R hele for sae “nitisie Te ached dealer 


displays. Snipes measure 6 x 18 inches. 


BALLY RECORD 


Special record sells tunes, 


iat. from wanes HDS. 


Raye 


DICK POWELL 
RUBY KEELER 
SACK QAKIE 
JOAM BLOMDELL 


HUGH HERBERT 
LORIE FATENDA 
@ sau onacen 

MARIE WILSORE 


stars and story. You’ll find 


plenty of use for it on sound 
truck or P. A. system out front. 


MUSE BY LY RSCE 9.9 


HARRY WARREN AL DRRIN 





ALSO AVAILABLE ON-RECORDS AND PIANO ROLLS | 


It’s yours for only 75e! 
Accessories will be shipped immediately on receipt of order by: 


SAM SERWER  wiiamavk nyc 
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This is the first big Warner musical in over a year — and it’s full of the kind of 
music your patrons go for. Ideas suggested here tell music-comedy lovers all 


about it. These do not depend upon radio cooperation. However, if local sta- 


tion is licensed—you can use all the usual air promotions in addition to this set-up. 


RECORDS IN LOBBY 
C : A 


PRESS THE MIDDLE 


VALVE DOWN AND HEAR i WV 
THE HIT SONGS FROM 
4 


r) 


Illustration shows how to set up a cute 
arrangement that plays records from 
film. Victrola is attached to middle 
valve of French Horn, so. that when 
it is pressed, machine starts playing. 
Your electrician can fix it up in a jiffy. 
If you can’t get a French Horn around, 
a trombone or cornet will do the trick. 





RECORD-GUESSING GAME 


If you’d like a contest idea to be worked 
in theatre or lobby, why not try this? You 
play Powell’s records from his past film 
successes, fans to guess title of song and 
film it came from. Of course you know 
that you should start with the easy ones, 
with Powell singing the vocals to give con- 
testants the name of the sing right off. 
But then you end with a chorus or two 
of a couple of tough ones .. . and you'll 
have ’em wrinkling their foreheads plenty. 


SPECIAL RADIO PROGRAMS 


If local station is licensed to play the hit 
music from ‘Colleen,’ get after them to 
capitalize on this by playing tunes on 
every conceivable spot. Station band 
could devote a 15-minute program to a 
medley of the film’s songs, vocalist might 
devote his program to the tunes, and sta- 
tion could play programs of film’s records. 
Station should release publicity stories to 
the papers telling that they’re playing 
these famous tunes by Warren and 
Dubin, famous tunesmiths. 


CHAIN STORE PLUGGING 


Get at the chain 
and department 
stores that 
handle records 
and sheet mu- 
sic. If they’ll 
plug and play 
film’s songs, 
you’re getting a 
good break for your showing. 















HIT SONG CONTEST 


If local station is licensed to play the 
film’s melodies, here’s how you can plan 
a contest to pick the hit song from the 
picture. Via newspaper, radio and thea- 
tre program, invite the popular music 
lovers to send in the name of ‘Colleen’ 
song they like best. You could even have 
a ballot box in lobby and invite outgoing 
patrons to join in this contest. Song that 
receives most votes is played over air as 
hit song of the season, with all the bally 
and hullabaloo that goes with it. 


BLOW-UP WARBLES TUNES 


Behind a standee in lobby of Dick Powell, 
place a victrola to play Powell’s record- 
ings of film’s tunes. Get it set so that it 
gives the appearance of Powell singing. 


LOBBY RECORD PROGRAM 


Invite passers to step into your lobby, free 
of charge, and enjoy a half-hour of re- 
cordings of the tunes of the show. All 
you do is set chairs around, put a good 
victrola in the lobby, and let your usher 
keep changing the songs, announcing the 
titles in advance. Just to make it a little 
more impressive, usher could mention 
name of orchestra and vocalist. 


MUSIC DEALER ADS 


If your dealer is featuring the songs from 
this film ... and what dealer isn’t — see 
if you can get him to take an ad telling 
the folks that they can secure the latest 
recordings from the film — as well as the 
sheet music. 


MUSIC IN THEATRE 


You can help get patrons humming and 
whistling tunes by plugging them in thea- 
tre in advance of showing. Your organ- 
ist can play along with lyrics flashed on 
screen... and if you’re using records as 
exit music, be sure to play the ‘Colleen’ 
songs. 


MUSIC PUBLICITY PLANT 
Famous Song Composers 
Write Hits In ‘‘Colleen’’ 


The words and music of the three song hits that fea- 
ture ‘‘Colleen,’’ the Warner Bros. musical coming to the 
THEAtrO (ON. A: a-:2.cs.casptrtseons » with Dick Powell, 
Ruby Keeler, Jack Oakie and Joan Blondell heading the 
all star cast, were written by Harry Warren and Al Dubin 
who have turned out more e-ng hits than any composers 
of the day. 

Together or separately, this famous team of composers 
have written the words and music of ‘‘ Footlight Parade,’’ 
‘¢Wonder Bar,’’ ‘‘20 Million Sweethearts,’’ ‘‘Dames,’’ 
“(Sweet Music,’’? ‘‘Go Into Your Danee,’’ ‘‘Tip Toe 
Through the Tulips,’’ ‘‘42nd Street’’ and many others. 


Soe cerccccccsccccccocces 





BAND LEADER STUNT 


One of the hotel grills in New York 
pulled this stunt with ‘Music Goes "Round 
and ’Round,’ and nabbed plenty of re- 
sultant publicity and word-of-mouth. 
Adapted, here’s how you can do it — but 
only if hotel is licensed to play this 
music. Large sign is placed beside band- 
stand, reading: “‘This is to advise all 
those who are about to request the song 
hits from ‘Colleen’ that we will play them 
once every hour.’’ 


LOBBY ENTERTAINER 


A pretty gal at a midget piano, playing 
and warbling the tunes in your lobby a 
week or two in advance of ‘Colleen’ open- 
ing, would get your songs whistled and 
hummed by plenty of people. 


PATRONS REQUEST SONGS 


You could 


equip an usher 
with a victrola 
and records of 
the film’s melo- 


dies for inex- 
pensive lobby 
stunt. Place sign 
nearby inviting 
people to re- 
quest melody 
they’d like to 
hear. 


MUSICAL BALLY TRUCK 


You might get up a lively looking bally 
truck to tour the streets, telling the town 
about your new musical film. Record 
blares away with the hit numbers to get 
the ears of those who aren’t looking. A 
couple of pretty femmes atop the truck 
wouldn’t hurt the display any. In fact, 
they’d help. Not new, we'll allow, but it’s 
still a good way to get your music going 
’round and ’round. 


P.A. RECORD BROADCAST 


You can use P. A. system at front of house 
for your own little program. Records 
play and announcer spiels between each 
number as if he were on the ether, an- 
nouncing numbers and names of orches- 
tras who play ’em. 


SONGS IN YOUR ADS 


When advertising this film, don’t forget 
to play up the hit tunes. Warren and 
Dubin wrote them ye know and that’ll 
mean a lot to your patrons. 
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NOVEL PHOTO STUDY 


Scene below is particularly unusual because it was 
taken directly from the actual film. This should be 


novel enough for your ed to use. If you can use it, 
order Mat No. 212—20c. Might also look good 
blown up for front or lobby. 


CAUGHT BY THE CAMERA 


Here’s how Ruby Keeler and Paul Draper actually appeared to 
the eye of the motion picture camera as they made one of the sen- 
sational dances they feature in “Colleen,” the Warner Bros. musical 
coming to the .................... heatre on. ..................008 Attempts to 
obtain a quick action study with a “still”? camera proving unsatis- 
factory, these prints were made directly from the picture film. Note 
the grace and beauty shown in Miss Keeler’s pictures. Draper is 
shown at the top, balancing himself entirely on the tips of his toes, 
while in the third picture he is posed in the air. This is the first 
time either Miss Keeler or Draper, who is heralded as one of Broad- 
way’s greatest stage dancers, has appeared with a partner, and it also 
marks his debut in films. The cast of “Colleen,”? which contains 
more stars than any musical since “42nd Street,” is headed by Dick 
Powell, Miss Keeler, Jack Oakie and Joan Blondell. 





FREE RADIO SKETCH 


Filled with comedy and romance, sketch lets 
folks know about your show without spoiling 
it for them. Twelve minutes in length, it allows 
you 3 minutes at beginning and end for picture 
plug. Campaign Plan Editor, 321 West 44th 
Street, New York City, is ready to mail you a 
mimeographed copy for each member of the 
cast as soon as he hears from you. 
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TEASING WITH ‘WATCH THE STARS’ 


Star angle of film lends itself to an unusual teaser campaign idea. Stunt 
hinges on expression ‘‘WATCH THE STARS.” Following are a number 
of ideas which should prove effective in getting the teaser over. 


TRICKY STREET ADVERTISING 


Via programs, heralds and ads, advise the folks to ‘Watch The Stars’ on a 
certain night at a certain time on the main street of town. With enough of 
a plug, you’ll have plenty of ’em craning their necks at the time scheduled. 
Whereupon you do one of the following things. If you can afford it, have 
an airplane fly over town, with neon lighting telling about the film and its 
many stars. Or an electric lighted sign could flash on with your story. To 
make it less expensive, you could have a powerful flashlight suddenly pop 
upon a giant sign atop some tall building. 


MONKEY SEES — MONKEY DOES 


Following the old adage of ‘Monkey sees—monkey does’, you could spot one 
or two neck-craners on Main Street, amidst a load of ‘‘Watch The Stars’”’ 
signs, and have ’em look up at the sky. In less time than it takes to fall off 
a horse, there’ll be a crowd looking up... which is the signal for two pretty 
femmes on the roof of a building to drop a large banner carrying your mes- 


sage. 
THE OLD TELESCOPE STUNT 


A telescope on the street, with sign attached reading, ‘‘ Watch the stars —- 
FREE,’’ might get ’em looking. What they see is a plug for the stars in the 
film, which can be done either by having telescope spotted on 24-sheet, or by 
having small card attached to far end of telescope. 


; 3 TEASER ADVERTISING 


Spot teaser ads throughout newspaper in advance of your regular ads, just 
reading, ‘‘Watch The Stars.’’ Then you pop out with your big ads, tying in 
to the teasers with copy about all the stars in this show. 


RADIO ‘SPOTS?’ 


I1-MINUTE PLUG 


ANNOUNCER: The parade is on! 
A parade of big stars in the year’s 
biggest picture! Listen to the names: 
Dick Powell, Ruby Keeler, Jack 
Oakie, Joan Blondell, Hugh Herbert, 
Louise Fazenda — and many more! 
What’s the name of the picture? It’s 
‘“Colleen,’’ Warner Bros.’ smash mu- 
sical hit, opening tonight at the 
Strand Theatre. You’ll hear Dick 
Powell at his best, singing the hit 
tunes from this film. You’ll see Ruby 
Keeler dance with her new partner, 
Paul Draper, famous Broadway star. 
And with Jack Oakie, Joan Blondell, 
Hugh Herbert and Louise Fazenda, 
you'll find enough comedy to keep 
you in stitches! Yes sir! If you’re 
interested in a fast-stepping musical 
comedy, see ‘‘Colleen’’ tonight at the 
Strand Theatre. 


POSTER CUT-OUTS 


Illustration shows how cut-outs 
from 24-sheet and 6-sheet will 
look. Like it? 





DANCING ON TRUCK 


Iy-MINUTE PLUG 


ANNOUNCER: It’s here! The fast- 
est dancing show that ever shook the 
sereen! ‘‘Colleen,’’ starring Dick 
Powell, Ruby Keeler, Jack Oakie, 
Joan Blondell and a cast of stars is 
now playing at the Strand Theatre. 
You'll thrill at the comedy, romance 
and music of this great hit — and 





Truck illustrated above had _ been 
transformed into dance floor. Music | 
is supplied through P. A. system, and 


you’ll be the sorriest person in town 
if you miss it. Remember, go to the 
Strand Theatre tonight to see War- 
ner Bros.’ greatest musical, ‘‘Col- 
leen.”’ 


couples are invited to hop aboard and 
do a little truckin’. No need telling 
you that you use music from film, and 
that beside the signs on the truck, an- 
nouncer spiels through P.A. system 
about it. 
























In the fastest dancing show on 
record—Warner Bros.’ first big 
musical in a year—with TWO 
great new comedy teams, a 
brilliant new dancing duo, and 
scores of Hollywood’s choicest 
colleensinalavish Fashion Sho w 
and swell chorus numbers! 


SWING IT, RUBY! — 
And how she swings it— 
with Paul Draper, sen- 
sational Broadway im- 
portation—to Warren & 
Dubin’s new hit tunes— 
“| Don't Have To Dream Again‘ 
“You Gotta Know How To Dance” 
“Boulevardier From The Bronx”: 








Warner Bros.’ New Hit with Cast of Hundreds! 


DICK POWELL RUBY KEELER - JOAN BLONDELL 
JACK OAKIE-HUGH HERBERT-LOUISE FAZENDA 


Paul Draper ° Marie Wilson « Luis Alberni ¢ Girls Galore! 
Directed by Alfred E. Green * Dances staged by Bobby Connolly 


|MEA TRE 


760 Lines Mat No. 403—40c 


(FOR 3-COL. ILLUSTRATION ‘OF THIS AD, SEE PAGE 21) 
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What a cast of dancing stars | 


and dancing fools! Ruby going 
to town with a sensational 
new dancing partner impor- 
ted from Broadway! Hugh 
and Louise truckin’ for dear 


life as Dick vocalizes three 
new song hits! Everything’s 
Oakie-doakie when Jack and 
Joan go into a dance that 
stops the show! And every 
second the fun marches on! 


/RUBY KEELER 
Jou BLONDEL 


DICK POWELL 
JACK OAKIE 


ee LOUISE FAZENDA 
PAUL DRAPER 100’S OF GIRLS 


Stunning Fashion Show and Chorus Numbers staged by Bobby Connolly 
New Song Hits by Warren and Dubin . - - Directed by Alfred E. Green 


THEATRE 


Mat No. 501—50c 





835 Lines 


NOTE: This Ad also available in 4-col. and 3-col. sizes. 
For 4-col. Ad order Mat No. 402—536 Lines 40c. 
For 3-col. Ad order Mat No. 302—297 Lines 30c. 
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ON YOUR TOES, EVERYBODY, FOR WARNER 
BROS.’ FIRST BIG MUSICAL IN 5< 


The biggest dance parade of 
stars and laughs ever devised! 
Truck on down and see Ruby 
go to town with her new 
‘partner, Broadway’s dancing 
miracle-man. Hear Dick’s 
four new song hits. Roar at 
TWO great comedy teams. 



















Directed by Alfred E. Green 
Dances staged by Bobby Connolly 


DICK POWELL 
RUBY KEELER 
JACK OAKIE 
JOAN BLONDELL 


HUGH HERBERT ¢ LOUISE FAZENDA 
PAUL DRAPER+ MARIE WILSON 










236 Lines Mat No. 215—20c 





WE GOT RHYTHM! WE GOT 
STARS! WE’VE GOT A HIT! 


The most delirious, dif- 
ferent, daffy, dancing de- 
light since “42nd Street”! 


100’s Of Girls! 
3 Song Hits! 


Just try and 


make your feet 
behave when... 


DICK POWELL 


starts singing 


RUBY KEELER 


starts tapping 


JACK OAKIE 


starts swinging 


JOAN BLONDELL 


starts trucking 


HUGH HERBERT 


starts clowning 


PAUL DRAPER 


starts stepping 


Louise FAZENDA 


starts a riot 
in Warner Bros.’ First Big Musical in a Year! 


346 Lines Mat No. 213—20c 
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THEATRE 






Swing It, Sister! Stomp Your 
Feet! With the Greatest 
Cast Since 42nd Street!” 


(lt 


The only show that can top a 
Warner Bros. Musical is an- 
other Warner Bros. Musical 
—and here it is, the first in 
years, and the greatest ever! 
Stars, girls, songs, laughs — 
crammed, jammed, and 
packed to overflowing into 
one gay and glorious show. 










% See PAUL DRAPER, Broad- 
way’s dancing miracle- 
man in his film debut! 


236 Lines Mat No: 218—20c¢ 





118 Lines Mat No. 216—20c 


FOR 3-COL. ILLUSTRATION 
OF THIS AD, SEE PAGE 20 
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THEATRE 


12 STARS! 3 SONGS! 
-HUNDREDS OF GIRLS! 


But The Laughs 
Come So FastYou 
Can’t Count ’Em! 


Warner Bros.’ First 
Big Musical in a Year 





208 Lines Mat No. 219—20c 


(W Truck On Down And See These Great Stars Go To Town! 


wo 
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148 Lines Mat No. 217—20c 
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TYR COATT 


FIRST BIG WARNER BROS.’ 
MUSICAL IN A YEAR! 


Make hey-hey while 
the stars shine in, 


















Hundreds of Girls 
3 New Song Hits! 





JACK OAKIE 
JOAN BLONDELL 


HUGH HERBERT e LOUISE FAZENDA 
PAUL DRAPER e MARIE WILSON 


THEATRE 


166 Lines Mat No. 214—20c 







Hugh Herbert - Louise Fazenda 
Paul Draper + Marie Wilson 
| 100’s Of Girls - 3 Song Hits 


‘THEATRE 





90 Lines Mat No. 119—10c 


THE FASTEST 
DANCING SHOW 
THAT EVER SHOO 
THE SCREEN 


ig PICK Powe; 


Warner Bros.’ Hit With 


RUBY KEELER 
JACK OAKIE 
JOAN BLONDELL 


HUGH HERBERT 
LOUISE FAZENDA 
PAUL DRAPER 
Hundreds of Girls 
--3 Song Hits! 


‘ Hugh HERBERT 
Louise FAZENDA | 
Paul Draper - 100’s Of } 
Girls - 3 Song Hits } 
A Warner Bros. Picture 





78 Lines Mat No. 118—10c 182 Lines Mat No. 220—20c 
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Truck On Down And See These Great Stars Go To 
Town-In Warner Bros. First Big Musical In A Year! 


Choicest Colleens 


THEATRE DATE 


204 Lines Mat No. 305—30c 


This Ad also available in 4-col. size. 
Order Mat No. 404—364 Lines—40c. 





273 Lines Mat No. 304—30c 
(FOR 2-COL. ILLUSTRATION OF THIS AD, SEE PAGE 18) 













aN 
ey DICK POWE 
\/ JACK OAKIE- JOAN BLONDELL 



















In the fastest dancing show on 
record—Warner Bros.’ first big 
musical in a year—with TWO 
great new comedy teams, a 
brilliant new dancing duo, and 
scores of Hollywood’s choicesi 
colleensinalavish Fashion Sho w 
and swell chorus numbers! 






L5. Lines -. Mat: No: 122--1Ge 


SWING IT, RUBY! 
And how she swings it— 
with Paul Draper, sen- 
sational Broadway im- 
portation—to Warren & 
Dubin’s new hit tunes— 
“I Don't Have To Dream Again” 
“You Gotta Know How To Dance’ 
“Boulevardier From The Bronx 


THE FASTEST DANCING SHOW 
THAT EVER SHOOK THE SCREEN ! 





Wainak Bros.’ Hit With 
; DICK POWELL - RUBY KEELER 
JACK OAKIE - JOAN BLONDELL 


Hundreds of Girls * 3 Song Hits 





28 Lines Mat No. 120—10c 


DICK POWELL: RUBY KEELER - JOAN BLONDELL 
JACK QAKIE- HUGH HERBERT: LOUISE FAZENDA 


Paul Draper « Marie Wilson « Luis Alberni * Girls Galore! 
Directed by Alfred E. Green * Dances staged by Bobby Connolly 








429 Lines Mat No. 303—30c 
42 Lines Mat No. 121—10c (FOR 4-COL. ILLUSTRATION OF THIS AD, SEE PAGE 15) 





WARNER BROS.’ FIRST BIG MUSICAL IN A YEAR! 


Jas . 3 Hundreds of Girls 


L: DICK POWELL ¢ RUBY KEELER 
| a JACK OAKIE e JOAN BLONDEL! 


7s Hugh Herbert - Louise Fazenda + Paul Draper + 100’s Of Gir!s 


3 Song Hits * Big Chorus Numbers 





56 Lines Mat No. 221—20c 62 Lines Mat No. 222—20c 
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Mat No. 224—20c 


Mat No. 223—20c 








Mat No. 229—20c¢ 


Mat No, 224—20c 





Mat No. 130—10c 


Ulustrations on this page 





ae we LG may be used as ads, scene 
illustrations, for front, 


programs, heralds .... in ee | 
fact for anything you can a 
think of. Available in mat 
form. Order by number 


inserted underneath each. 





Mat No, 226—20c Mat No, 129—10e Mat No. 125—10e 


Mat No. 227—20c 





Mat No. 127—10c Mat No. 123—10c Mat No. 124—10c Mat No. 126—10c Mat No. 128—10c 
Page Twenty-two 





AFTER HOURS WITH THE STARS 


Have you planted this new Warner feature yet? If not, you may be passing up 
a good bet — Real newspaper reporter turns the spotlight on stars and featured 
players AFTER HOURS. Art layout may be used without the story if editor pre- 


fers. Recommended for feature pages or Sunday editions. Sent complete with 


two headings mats. Order Mat No. 401—40c. 





If you were 31 years old, six feet tall, earned a salary that ran 
into six figures, were unmarried and healthy and lived in a city 
that contained more beautiful girls than any community the world 
has ever known, what would YOU do after hours? 


2 2 ® 


Not if you were Dick Powell, you wouldn’t. You wouldn’t have 
many ‘‘after hours’’ because you’d be the most popular singing star 
on the screen, you’d be master of ceremonies of one of the most im- 
portant radio hours on the air, you’d be studying ‘‘voice’’ very seri- 
ously and at the same time taking lessons on the few instruments you 
don’t play, you’d have a matter of 8,000 fan letters a week to read and 
many to answer, you’d have to spend considerable time keeping in phys- 
ical condition and you’d also be building a house. 

* * * 


Dick Powell’s house is almost an old Hollywood tradition by 
now, for in Hollywood six months ago is ancient history. Dick 
started building his home two years ago. That is, he bought the 
ground on which it was to be situated, and began messing around 
with plans and blue prints. The actual construction work started 
a year ago. Dick himself is afraid it will never be finished, because 
he keeps seeing or hearing about things he wants incorporated. So 
he makes a few changes and continues building. His latest innova- 
tion is a sound recording room, where he works on the songs of 
his productions and then listens to himself. In this way he believes 
he can give better results when he sings for the film. But this can 
hardly come into the category of “after hours” diversions, 


& * * 


Many of Dick’s after hours are devoted to denying rumors of his 
engagement to this or that Hollywood beauty. Dick likes the ladies, and 
when he does attend those various functions that Hollywood topnotchers 
must attend, he squires the current ‘‘girl friend,’’ who in most cases 
would be willing to help Dick complete that house of his. 

Recently the names of Powell and Joan Blondell have been fre- 
quently coupled by Hollywood gossip reporters. Frequently also, Powell’s 
engagement to Joan’s younger sis- 
ter, Gloria, ts announced. Dick 
himself declares that he is neither 
engaged nor has he any intention 
of becoming so in the immediate 
future. 

# # & 


One thing is certain — Dick 
Powell and Joan Blondell are 
mighty good friends, as well as 
co-stars in “Colleen,” the latest 
of Warner Bros.’ musical pic- 
tures, in which they will appear 
with Ruby Keeler, Jack Oakie, 
Hugh Herbert, Louise Fazenda, 
Marie Wilson and a host of other 
film favorites at th 
Theatre on. ............ RE: 4 

& * * 


A big broadcast is not a hit 
and miss affair. Everything is 
timed to the split second, even the 
tempo of the announcements. The 
conductor of such a program not 
only is responsible for his own 
work, but selects the guest talent, 
and has his finger on everything 
from the orchestral arrangements 
to the commercial announcements. 
This takes rehearsals and time. 
Dick is in charge of the ‘‘ Holly- 
wood Hotel’’ program, one full 
hour of radio time over a coast- 
to-coast hook-up. Check off a 
dozen ‘‘after hours’’ a week to 
that account. 


* # & 


Powell objects to being dub- 
bed a “crooner.” In fact, almost 
all of the famous crooners dis- 
like the term. Dick also has 
dramatic aspirations and would 
like to do pictures in which he 
doesn’t sing at all. Nevertheless, 
his voice is a clear, sweet tenor, 
and while he has no grand opera 
aspirations, he is seriously cul- 
tivating it. He spends more than 
an hour daily practicing, besides 
taking two lessons a week. This 
accounts for at least ten addi- 
tional after hours weekly. 


Dick may deny 
that he is engaged 
to Joan Blondell, 
but the candid 
camera shows her 
photograph in the 
position of honor 
in his den. “What's 
the answer, Dick?’’ 
The other photos 
shown above are 
those of Joe E. 
Brown, (left) and 
James Cagney. 


The young film star plays al- 
most every musical instrument ex- 
cept the piano and violin, and he 
can play the piano a bit. He 
couldn’t play a cornet very well, 
so recently he began taking lessons 
with so much success that he leads 
@ cornet chorus in ‘‘Colleen.’’ He 
collects musical instruments, of 
which he has a huge assortment. 
He also collects pipes and fire- 
arms, 


He’s a@ ping pong enthusiast, and has a mean back 
stroke. He also is known as an expert bridge player. 
But his chief hobby is aviation. 


If Powell has one hobby that 
he enjoys above all others, ex- 
cept music, it is flying. He 
hopes to own his own plane 
soon, despite the objections of 
studio executives, who are dis- 
couraging aerial joyrides by 
their important stars. Also, like 
many motion picture players, he 


is a camera fiend, and is seldom’ 


seen without one. He sneaks up 
on people with his quick action 
camera and snaps them. 


* * & 
Powell’s background is one of 
work — and he has never out- 


grown the habit, which accounts 
for his after hours activities. He 
was born in Arkansas, November 
14, 1904, in the village of Mount 
View, nine miles from a railroad 
and was six years old before he 
saw his first street car. His first 
song was ‘‘Casey Jones’’ which 
he learned from an old railroad 
engineer. He rode to school on 
the back of an old horse behind 
his brother, then went to high 
school and had a year in Little 
Rock college, which ended his for- 
mal education. 


* * % 


He organized an orchestra and 
played for dances around Little 
Rock, sung in a church choir, 
clerked in a grocery store, “‘jerk- 
ed” sodas, tested gas meters, 
collected the money from pay 
station telephone booths and all 


the time kept up his music and 
his orchestra. 
* = . J 


He likes to dance, likes pretty 
girls, enjoys parties, and gets more 
than the usual ‘‘kick’’ out of a 
good time because he has so few 
of them. Yet he went back to 
Arkansas last year to help raise 
funds for a new. gymnasium in his 
home town. He owns one police 
dog that he has trained to do 
tricks. Says if he had to quit the 
screen, or master-of-ceremonying. 
he’d take up aviation. 

* * * 


Dick is six feet tall, weighs 
172 pounds, has blue eyes and 
auburn hair. Likes to play golf, 
go swimming and horseback rid- 
ing and watch football games. 
Is a crack bridge player. Plays 
a lot of ping-pong and has a 
wicked back hand shooting. Has 
no pet economies but saves his 
money. Is one man who admits 
he can’t cook and doesn’t want 
to learn. His favorite dish is 
ham and eggs. Reads popular 
novels and favors detective sto- 
ries. Likes California best of all 
states but buys his clothes in 
New York City. He is a crack 
pistol shot. 

* * * 


His days are all too short for 
his working schedule. ‘‘ After 
hours,’’ he chuckles. ‘‘There just 
aren’t many.’’ RUS. 


Dick’s bed is 8 feet long and 
has a radio set inserted in the 
headboard. His new home is also 
equipped with a sound-proof re- 
cording room where he makes 
records of his song rehearsals. 


rg, 


Sample Newspaper 
Announcement 


Follow Your 
Favorite Movie 
Stars After 
Working Hours 


Here’s what you've 
been wanting to 
know about your 
favorite film players 
—What They Do In 
Their Idle Hours. 
NEWS reporter 
takes you with them 
when they leave the 
lot — It’s 

HOT FROM 

HOLLYWOOD 


Read ‘‘Hollywood 
After Hours’”’ to- 
morrow and every 
Sunday in 


The Morning News 





Dick Powell not only 
has one of the big- 
gest collections of 
firearms in Hollywood 
but is @ crack shot 
himself, 
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“Colleen,” Latest 
Warner Musical 
Coming To Strand 





That inin*table team of screen 
lovers, Dick Powell with tuneful 
songs on his lips, and Ruby Keeler 
with her rhythmic dancing, to- 
gether with Joan Blondell and 
Jack Oakie, head the cast of 
Warner Bros.’ latest spectacular 
musical comedy, “Colleen,’’ which 
comes to the .................... Theatre 
C0 hie caee a 

In addition to the four stars, 
the east, which is one of the 
most notable ever assembled for 
a production of this type, includes 
Hugh Herbert, Louise Fazenda, 
Paul Draper, Marie Wilson, and 
a score of other famous names 
besides two hundred beautiful 
chorus girls and dancing youths. 

There are two big, spectacular 
specialty numbers created and 
staged by Bobby Connolly, for- 
merly dance director for the Zieg- 
feld Follies and other New York 
shows. 

Dick Powell is the serious mind- 
ed young manager of an estate 
for a rich and flirtatious uncle, 
who had purchased a modiste shop 
for a “girl friend.” 

Dick falls in love with the ef- 
ficient secretary of the shop, and 
manages to win her heart after a 
series of entanglements filled with 
hilarious comedy for the audience, 
although heartbreaking to the 
young lovers. He also sings three 
songs. 

Miss Keeler has the role of the 
secretary, and introduces some 
remarkable tap dancing, both by 
herself and with that wizard of 
the stage, Paul Draper. 

Jack Oakie and Joan Blondell 
portray a pair of golddiggers, out 
for all the loot they can get out 
of the eccentric millionaire, a role 
played by Herbert. His wife, a 
hysterical society woman, con- 
stantly upset by her husband’s 
philanderings, is portrayed by 
Louise Fazenda. 

Draper, the famous interpreta- 
tive dancer of Broadway, makes 
his film bow in this picture. He 
has been the rage of New York, 
and in this picture, is said to do 
some of his finest lyric dancing. 

Other important members of 
the cast include Marie Wilson, 
Luis Alberni, Hobart Cavanaugh, 
Berton Churchill, J. M. Kerrigan, 
Spencer Charters, Addison Rich- 
ards, Mary Treen and Charles 
Coleman. 

The picture was directed by 
Alfred E. Green. 


Ruby Keeler 





Again teamed with Dick Powell, 
charming Ruby Keeler shows what 
dancing really means in the first 
Warner Bros. musical in a year, 
““Colleen,’’ which opens at the 
Gees TREGETE OM: .occrcercseesscooese 


Mat No. 104—10e 
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Truckin’ To Town In Musical Hit 





Paul Draper, (left) the year’s sensational dancing find, makes his screen debut with Dick Powell (centre) Ruby 
Keeler (right) and the greatest all star cast since ‘‘42nd Street’’ in Warner Bros.’ new, bigger and faster mu- 


sical romance ‘‘Colleen,’’ which opened at the 


BIsSeceserecer ROT Tee Theatre last night. 


Other headliners were 


Jack Oakie, Joan Blondell, Hugh Herbert, Louise Fazenda and Marie Wilson. There are hundreds of pretty 


New Musical Film 
‘Colleen’ To Open 
At Strand Today 


“Colleen,” Warner Bros. latest 
musical film, opens at the .............. 
Theatre today with an all star 
cast, including Dick Powell, Ruby 
Keeler, Jack Oakie, Joan Blon- 
dell, Hugh Herbert, Louise Fazen- 
da and a score of other principals 
as well as a couple of hundred 
chorus beauties and dancing 
youths. 

Robert Lord has provided a 
real plot for this musical comedy, 
which is said to be packed with 
delightful and hilarious fun as 
well as romance and some dra- 
matic moments. 

As a spectacle, the picture pre- 
sents two unique and unusual 
specialty numbers staged by Bob- 
by Connolly, famous dance direc- 
tor, in which scores of beautiful 
girls participate. One is staged 
aboard an ocean liner, with every- 
one from the captain to the crew 
as well as the passengers doing 
a dance rhythm. The other takes 
place in a modiste shop in which 
a veritable style show is featured. 

Three original catchy songs 
were written for the production 
by the famous composers, Harry 
Warren and Al Dubin. Powell 
sings two of these, one with 
Keeler, while the other, a comedy 
number, is sung by Miss Blondell 
and Oakie. 

Miss Keeler goes through her 
famous tap steps, some alone, and 
also with Paul Draper, the Broad- 
way dancing wizard, who was 
taken to Hollywood especially for 
this production. 

Others in the cast include 
Marie Wilson, Luis Alberni, Ho- 
bart Cavanaugh, Berton Churchill, 
J. M. Kerrigan, Spencer Charters, 
Addison Richards, Mary Treen 
and Charles Coleman. Alfred E. 
Green directed the production 
from the screen play by Peter 
Milne and F. Hugh Herbert. 





dancing girls. 
Mat No. 301—30c 


(Review) 


‘Colleen’ Is Smash Hit At 
Strand Theatre Premiere 


Dick Powell And Ruby Keeler Lead Great Cast 
In Sparkling Musical Comedy 


The mere announcement that Dick Powell and Ruby 
Keeler are teamed in a musical drama seems sufficient to in- 
sure the popularity of the picture. Those talented young peo- 
ple started together in ‘‘42nd Street’’ and made a hit. They 
made another in “‘Flirtation Walk’’ and again in ‘‘Shipmates 


Forever.’’ 


In fact, every Dick Powell film has been a big hit. Con- 


sequently when it was announced 
that Warner Bros. had a new mu- 
sical, in which were not only Pow- 
ell and Miss Keeler, but Jack 
Oakie and Joan Blondell, Hugh 
Herbert and Louise Fazenda, to- 
gether with the stage’s greatest 
dancer, Paul Draper, were to be 
starred, the success of the picture 
was assured in advance. 

Last night, at its local premiere 
Ob TOS screscccsccctress Theatre, ‘‘Col- 
leen’’ lived up to all expectations, 
and another smash hit was record- 
ed for the Powell-Keeler combina- 
tion. 

The story, written by Robert 
Lord, is packed with rollicking 
comedy, romance and a touch of 
real drama. There is more of a 
plot than in the ordinary musical 
and concerns the efforts of Powell 
to straighten out the business af- 
fairs of his wealthy and eccentric 
uncle, as well as his love scrapes. 
Incidentally Dick and Miss Keeler 
go in for some romancing and are 
all tied up in a score of hilarious 
entanglements, which are eventu- 
ally straightened out in a smash- 
ing climax. 

Two mammoth and spectacular 
numbers were created and staged 
by Bobby Connolly with scores of 
beautiful chorus girls in each. One 
takes place on an ocean liner, spe- 
cially built for the picture and the 
other in a modiste shop in which 


is presented a gorgeous fashion 
show. 

The settings are not only unique 
and unusual, but exceptionally 
beautiful, displaying new designs 
of glass and streamline furniture, 
as well as the latest mode in 
gowns. 

There are three songs, written 
for the production by Harry War- 
ren and Al Dubjn, ace team of 
song writers of Broadway and 
Hollywood. 

Powell sings two of the songs 
in his inimitable manner, one by 
himself and one in which Miss 
Keeler gives a lyrical recitative. 
The other, a comedy number, sung 
by Jack Oakie and Joan Blondell, 
is entitled ‘‘Boulevardier from the 
Bronx,’? 

Miss Keeler has a winsome, wist- 
ful personality that everyone falls 
in love with. She also gives an 
exhibition of exceptional tap danc- 
ing, particularly an interpretative 
dance, a love lyric without words, 
which she and that wizard of stage 
dancing, Paul Draper, do together. 

‘¢Colleen’’ is the latter’s first 
film, incidentally he kaving been 
engaged specificaly to dance in 
this film. His work with his feet 
is really exceptional. 

Oakie and Miss Blondell. are 
teamed as a pair of gold diggers, 


Draper Is “Tops’ 
As Dancer, Says 
Ruby Keeler 


“Just look at that boy’s dan- 
cing!” exclaimed Ruby Keeler. 
“Just listen to his taps! I thought 
I’d seen and heard all the best, 
but this man is certainly the 
tops!” 

Miss Keeler was sitting on a 
sideline of one of the sets for 
“Colleen,” the Warner Brothers 
musical comedy now showing at 
GO esas 8.2 Theatre. 

She was watching a lean, red- 
headed, 6-foot specimen of grace, 
speed and agility, who was whirl- 
ing, prancing, tapping his way 
about a hardwood floor in rehears- 
al, clad in old slacks and metal- 
plated shoes. 

“Youre looking at America’s 
best male dancer!” Ruby went on 
with genuine enthusiasm. 

“His tapping is absolutely per- 
fect. There’s not the slightest 
‘slur’ nor ‘slide’ sound to a single 
tap. Each is as clear, distinct and 
staccato as an individual shot in 
a machine-gun burst. And besides, 
he has grace and personality.” 

“Colleen” is a rollicking, mu- 
sical comedy with an all star cast 
including Dick Powell, Miss Keel- 
er, Jack Oakie, Joan Blondell, 
Hugh Herbert, Louise Fazenda 
and Draper. Bobby Connolly 
staged the production numbers 
while Alfred E. Green directed 
the picture from the screen play 
by Peter Milne and F. Hugh 
Herbert, based on a story by 
Robert Lord. 

Music and lyrics are by Harry 
Warren and Al Dubin. 





Hits High Again 





Dick Powell smashes through again 
with another big hit — which 
makes his batting average exactly 
1000. This time he’s heading the 
biggest all star cast of his career 
im ‘*Colleen,’’ which comes to the 
Byes rae Theatre. 01 -...cictiace 


Mat No. 111—10c 


in reality heavy roles treated in 
comedy fashion. Both are excel- 
lent, as is Hugh Herbert as the 
eceentric millonaire uncle of Pow- 
ell, whose business vagaries keep 
his nephew on tender hooks, and 
whose philanderings drive his wife 
to hysteria, the latter part played 
with real skill by Miss Fazenda. 

Others who handle important 
roles capably include Marie Wil- 
son, Luis Alberni, Hobart Cava. 
naugh, Berton Churchill, J. M. 
Kerrigan, Spencer Charters, Ad- 
dison Richards, Mary Treen and 
Charles Coleman. 

Alfred E. Green has done a fine 
job of direction, balancing the 
comedy romance and drama with 
the music and dancing and spe- 
cialty numbers. 
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Joan Blondell 
And Jack Oakie 


In Comic Dance 





Jack Oakie, in white tie and 
tails, a “Boulevardier from The 
Bronx,” who is all dressed up 
with some place to go, meets Joan 
Blondell, erstwhile chocolate dip- 
per, but now a social lioness. 


“Hi Toots—er-a, I mean, bon 
soir, Madame,” says Jack. “Howz- 
about indulging in a bit of terp- 
sichorean amusement?” 


“Lissen, Big Boy,” snaps Joan, 
‘Gf that means what I think...” 

“He is asking you to dance,” 
whispers Hugh Herbert. 


“Oh rawther — that’s what I 
thought. And I was about to con- 
descend to accept his elegant in- 
vitation,” quickly answers Joan. 


Then they go into an elaborate, 
over-formal, and sublimely ridie- 
ulous series of waltz steps to the 
patter-song by Al Dubin and 
Harry Warren of “Boulevardier 
from the Bronx.” 


The comedy dance is a part of 
one of the big production num- 
bers from Warner Bros.’ new all- 
star musical, “Colleen” now show- 
Meat the i aca Theatre. 

The picture is a stirring comedy 
romance with music and lyrics. 
Besides Oakie, Miss Blondel] and 
Herbert the cast includes Dick 
Powell, Ruby Keeler, Louise Fa- 
zenda and Paul Draper. 

Alfred E. Green directed the 
picture from the screen play by 
Peter Milne and F.. Hugh Her- 
bert, based on Robert Lord’s sto- 
ry. Bobby Connolly staged the 
dance numbers, 


Brunettes And 
Blondes Make 


Film Symphony 





A symphony of shading, rang- 
ing from a white blonde on the 
left through graduations of dark- 
ening gray to a raven brunette 
on the right, is used for an ex- 
traordinary chorus line in “Col- 
leen,”’ the Warner Bros. picture 
now showing at the ........0...00.... 
Theatre. 

Twenty-four girts comprise this 
crescendo of white-to-black shad- 
ings, and they each wear a wig 
and gown of a slightly different 
tone. Back of the girls, and re- 
versed, so that the black portion 
is behind the blondes at the left, 
is a background ranging from 
black through all shades of gray 
into white. 

These givis in a special “Modiste 
Shop” song-and-dance production 
number by Dance Director Bobby 
Connolly, wear striking evening 
gowns. They match the wigs and 
also shades of make-up. They are 
made of silk jersey spangled with 
silver stars. 

These evening gowns, afternoon 
gowns, sport outfits and riding 
habits are all shewn in the 
“Modiste”’ number, a_ veritable 
musical fashion salon within a 
motion picture. 

“Colleen” is a stirring musical 
comedy with an all star cast head- 
ed by Dick Powell, Ruby Keeler, 
Jack Oakie, Joan Blondell, Hugh 
Herbert, Louise Fazenda and 
Paul Draper. 

Alfred E. Green diregted the 
picture from the screen play by 
Peter Milne and F. Hugh Herbert 
based on the story by Robert 
Lord. The music and lyrics are by 
Harry Warren and Al Dubin. 





Making ‘Hey Hey’ In‘Colleen’ 


Louise Fazenda and Hugh Herbert (above) refuse to let dancers like 
Paul Draper and Ruby Keeler have anything on them. So in the first 


Warner Bros. musical in a year ‘‘Colleen’’ which opens at the 


DL RCGUEC RON se nccth. Coats , they do some fancy truckin’ in company with 
Dick Powell, Joan Blondell, Jack Oakie, Miss Keeler, Draper and the rest 
of the biggest all star cast since ‘‘42nd Street.’ 


Mat No. 202—20c 





Powell Builds 
Private Sound 
Recording Room 





Many Hollywood stars have 
their own movie projection rooms, 
but the first private sound re- 
cording room ever built in a res- 
idence was recently completed for 
Dick Powell, star of the Warner 
Brothers picture, “Colleen,” now 
showing at the ................. Theatre. 

“T christened the room with the 
new Warren and Dubin songs 
which I am singing in ‘Colleen’,” 
said Powell. “The advantage of 
home recording is that I can ac- 
tually hear myself rehearse. I sing 
the songs, they’ll be waxed, and 
then I play them back. It will 
also save me time in recording 
the numbers at the studio.” 

The recording room in Powell’s 
new home is thoroughly sound 
proofed and equipped with double 
microphone apparatus so that the 
singer’s voice and either piano or 
small orchestral accompaniment 
can be individually but simultan- 
eously recorded. 

“Colleen” is a rollicking musical 
romance. Besides Powell the cast 
includes Ruby Keeler, Jack Oakie, 
Joan Blondell, Hugh Herbert, 
Louise Fazenda and Paul Draper. 

Alfred E. Green direeted the 
picture. 





Paul Draper And 
Ruby Keeler In 
All Night Dance 


To insure Paul Draper, sensa- 
tional new dance “find,” all co- 
operation in “Colleen,” the War- 
ner Brothers pieture which comes 
th tae see Theatre on ............, 
Ruby Keeler rehearsed day and 
night during the produetion of 
the film. 


As Draper’s partner in the long 
dancing sequences, Miss Keeler 
had to learn all the exhausting 
routines which have made Draper 
Broadway’s outstanding dancer. 


At work before nine a.m., the 
two, together with Dick Powell, 
Joan Blondell, Jack Oakie, Hugh 
Herbert and Louise Fazenda, 
worked before the cameras all 
day; and then at night they re- 
hearsed until eleven and twelve 
o’clock for the routines to be used 
the following day. 

As a result, Miss Keeler had a 
number of blisters on her dainty 
feet. 

“All that’s necessary now to 
kill me,” she said laughingly, “is 
for my husband (he is Al Jolson) 
to invite me out to dance after I 
am through work and practice. 

“Colleen” is a rollicking musical 
comedy with spectacular dances. 








Warren and Dubin 
Have 3 New Songs 
In “Colleen” Film 


Three popular production songs, 
written by Harry Warren and Al 
Dubin, comprise the musical por- 
tion of Warner Bros.’ new com- 
edy, “Colleen,” which comes to 
LHD ek Theatre: on: etic. 


Two of the songs are those 
around which colorful big song- 
and-dance production numbers 
were built. These are: 


“You Gotta Know How to 
Dance,” a rhythm dancing num- 
ber with a background of a lux- 
urious ocean liner. This is sung 
by Dick Powell, with the tapping 
feet of Ruby Keeler and Paul 
Draper—principals in the nuin- 
ber—beating out a hoofing coun- 
ter-melody. 

“I Don’t Have to Dream 
Again,” is a sentimental fox-trot 
song for the “Modiste Shop” se- 
quence which is a veritable mu- 
sical style show of pretty girls. 
Powell sings this while Ruby 
Keeler gives a lyrie recitative. 


Another song — introduced in 
the run of the picture story is 
“Boulevardier from The Bronx,” 
a humorous song. It is presented 
in a vocal interchange between 
Jack Oakie and Joan Blondel). 


“Colleen” is a smashing mu- 
sical comedy with an all star cast. 
Spectacular dance numbers were 
staged by Bobby Connolly with 
music and lyrics by Harry War- 
ren and Al Dubin. Alfred E 
Green directed the production 
from the screen play by Peter 
Milne and F. Hugh Herbert, 
based on Robert Lord’s story. 





Backs Prettier 
Than Legs Says 


Dance Director 





In the days when legs were 
limbs, even the burlesque shows 
only let folks glimpse an ankle 
now and then. Times change. Now 
legs are legs. And if all the legs 
that have been exposed to public 
view in the last ten years were 
placed end to end they would 
reach from here to the moon and 
back, which would serve no 
worthwhile purpose. 


According to Bobby Connolly, 
Warner Bros.’ dance director, the 
public is fed up on legs. It’s high 
time to cover them. They were 
much more attractive when they 
were limbs, he says. 


In “Colleen,” the Warner Bros. 
picture which comes to the ............ 
PROGILS= OR silsccy cece , and in 
which Connolly staged the pro- 
duction numbers, legs will be less 
important than backs. 


Connolly has covered the lower 
extremities of his dancing girls 
and has uncovered their backs. 


One hundred of the most beau- 
tiful backs in the world will be 
seen in the “You Got to Know 
How to Dance” number. One of 
them is Ruby Keeler’s. 


In selecting his dancers, Con- 
nolly had three women beauty 
specialists choose the girls with 
the most perfect backs from the 
hundreds of dancers tested. Orry- 
Kelly then designed white back- 
less gowns for the troupe. The 
gowns are ankle length and only 
when the girls kick are their legs 
seen, and then just for a moment. 


“Colleen” is a stirring musical 
comedy with an allstar cast which 
is headed by Dick Powell, Ruby 
Keeler, Jack Oakie, Joan Blon- 
dell, Hugh Herbert, Louise Fa- 
zenda and Paul Draper. 


Alfred E. Green directed the 
picture. 


Oakie’s Shoes In 
Movie Worn Out 
Hunting For Job 


The character played by Jack 
Oakie in the Warner Bros. new 
musical, “Colleen,” now showing 
at theres soe. Thea‘re, is that 
of a bluffing promoter, constantly 
broke, but whose old suit is al- 
ways pressed and his wern shoes 
brightly shined. 

The wardrobe department was 
so instructed, but Jack Oakie had 
no need for the shoes. He brought 
his own. 


“These old shoes are 1927 mod- 
els, and they’ve walked up a huge 
mileage,’ Jack said on the first 
day he worked in the picture. 
“See those soles? Those holes were 
worn through on Hollywood pave- 
ments or on the cold floors of 
studio casting offices.” 


Oakie, though he had been a 
comedy star on Broadway in mu- 
sical shows, and had been fea- 
tured in vaudeville, found the 
road to screen success no path of 
roses when he arrived in the 
cinema capital, he explained. 

“T came out in 1927,” he says, 
“and started to making the rounds. 
I wasn’t entirely broke, but when 
my shoes started wearing thin, I 
decided to keep wearing them till 
I got a job. The gag was that old 
wheeze to the effect that I might 
be broke, but I’d soon be on my 
feet again. 

“Finally I got a small part. I 
immediately bought new shoes 
but kept these for luck. In ‘Col- 
leen,’ thanks to the characteriza- 
tion, I’m wearing them for the 
first time in a picture.” 

Since that first role, Oakie has 
worked in thirty-seven feature 
productions. 

“Colleen,” his latest, is a stir- 
ring comedy romance with musie 
and lyries by Harry Warren and 
Al Dubin. Besides Oakie the cast 
includes Dick Powell, Ruby Keel- 
er, Joan Blondell, Hugh Herbert, 
Louise Fazenda and Paul Draper. 

Alfred E. Green directed. 

Bobby Connolly staged the dance 
numbers. 


Teamed Again 





Kuby Keeler and Dick Powell, the 
screen lovers of ‘‘42nd Street,*’ 
‘“Flirtation Walk’’ and ‘‘Ship- 
mates Forever,’’ again are teamed 
in their biggest musical ‘‘Colleen’’ 
which Comes 0 thE verecceccsooveecscivecses 
TRCGUC LON: Sircescicicvesce 


Mat No. 101—10c 
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200 Famous Chorus Girls 
And Boys In New Musical 


Dance In Unique Numbers Staged By Bobby 
Connolly For “Colleen” 


The all-star quality of the topliner members of the bril- 
liant east for ‘‘Colleen,’’ the Warner Bros. production which 
mimes: 10: the =o a... Teste Of es , extends on 
through the chorus and, out of the more than 200 talented 
boys and girls who comprise this tapping chorus, dozens have 
seen their names in lights on Broadway and elsewhere. 


While it is no novelty for a big Warner Bros. produc- 


tion, to embrace talented people, 
it is believed that the ‘‘Colleen’’ 
chorus is by far the biggest all- 
star aggregation ever got together. 

This, at least, is the belief of 
Bobby Connolly, director of dances 
for the production, who has direct- 
ed the dances for many stellar 
Broadway stage productions, in- 
cluding the lavish Ziegfeld shows. 

‘‘The picture, as far as top 
billing goes, is certainly rich with 
stars,’’ said Connolly. ‘‘ With such 
people as Dick Powell, Ruby Keel- 
er, Joan Blondell, Jack Oakie, 
Louise Fazenda, Hugh Herbert and 
the incomparable tap artist, Paul 
Draper, taking the various leads, 
they had to have splendid support. 


Famous Chorus Girls 


Listing at random, just a few 
of his many stellar girl and boy 
dancers, these might be mentioned, 
the dance director said, as illus- 
trative of the high chorus talent. 


Louise Allen, who rehearsed some 
of the numbers with Paul Draper 
while Miss Keeler was still work- 
ing on the dramatic part of the 
show, was a featured dancer for 
four years on Broadway. 

Frances Deets though but 23 
years of age, is a stage veteran. 
She was featured for five seasons 
in vaudeville on the Orpheum and 
Pantages circuits with the Marget 
Morel Revue. 


Lois Lindsay, one of the most 
beautiful of the show girls in 
‘¢Colleen’’ has had many impor- 
tant parts in pictures, has been 
featured in the leading roles of 
independent productions, and is an 
excellent dancer. 

Jane Ray, an eccentric dancer 
of note as well as a tap and bal- 
let performer, has seen her name 
in lights on Broadway marquees. 
Marguerite Earle was a solo dancer 
with Ziegfeld’s Follies. 


The boys of the chorus, too, are 
not just ‘‘chorus men,’’ but all 
are veteran and highly-trained tap 
dancers. 


Warren Crosby, it is pointed out 
by Connolly, recently toured the 
United States with Alice White in 
personal appearances. He has been 
featured in Broadway shows. In 
training the chorus for ‘‘Colleen,’’ 
of which he was to be a member, 
Crosby acted as one of Dance Di- 
rector Connolly’s assistants. 


Boys Who Made Good 


Don Carlos, it will be remem- 
bered, was the Spanish-type dancer 
who was featured in the Warner 
Brothers production of ‘‘In Ca- 
liente,’’ dancing with Dolores Del 
Rio. Carlos, an Argentinian by 
birth, has been starred in floor 
shows in both Europe and America. 


Ted O’Shea is a famous adagio 
dancer who will be remembered by 
vaudeville devotees as the topliner 
of the team of Ted and Sally on 
Keith and Orpheum vaudeville 
‘<time.’? Charles Lauder, another 
‘<Colleen’’ dancer, played the im- 
portant role of ‘‘Ensign Allen 
Clark’? in the Broadway produc- 
‘tion of ‘‘Hit the Deck.’’ 


Jimmy Cushman, was Ruby 
Keeler’s dancing partner in War- 
ner Bros.’ musical, ‘‘Go Into Your 
Danee.’? 


Bob Spencer is noted, among 
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Swing It, Ruby! 





And how Ruby Keeler, above, 
swings it — alone and with Paul 
Draper, sensational Broadway 
dancer, in Warner Bros.’ biggest 
maddest and merriest musical 
‘“Colleen,’’ which opens at the 
qe eee FRET EON <3. ns 


Mat No. 108—10e 


Flying Fish Dance 
To Music In Film 


Real flying fish, caught in 
the waters of Catalina and 
transported to a sound-stage 
“ocean” of genuine sea water 
at the Warner Bros. studio, are 
seen leaping to music in the 
new musical, “Colleen,” which 
comes to the Theatre 


Bobby Connolly, director of 
dances, made a big ocean liner 
scene. This is a night shot, 
made on a huge stage set. Ar- 
tificial waves, combined with 
searchlights, cause the fish to 
fly. The music is recorded to 
fit, in general, the rhythm of 
their leaps. 

The flying fish, after being 
used in the picture, were pre- 
sented by Warner Brothers to 
a Hollywood aquarium. 

Ruby Keeler, Dick Powell, 
Hugh Herbert, Jack Oakie, 
Joan Blondell and Paul Draper 
will be the principals in the 
ocean liner sequence. 





many other things, for having won 
a Charleston contest a decade ago 
while dancing as the partner of 
Ginger Rogers. 


‘¢These are only a few of the 
boys and girls of the chorus who, 
like the featured stars in ‘ Colleen,’ 
are artists of the show business,’’ 
concluded Connolly. 


Expert Dancer 


Practices Art 
10 Hours A Day 





Without a doubt that old adage, - 


“Practice makes perfect” is as 
true as arithmetic, according to 
Paul Draper, sensational New 
York dancer who is playing in 
his first picture, the Warner Bros. 
musical film, “Colleen,” which 
COMECSZbO<the® ai ses sess. Theatre 
BE Reinet 

“Tf enough practice were given 
to the feet,” he said, when inter- 
viewed between scenes during the 
production of “Colleen,” “they 
could be made to do as many 
things as the hands. I remember 
when I was a boy I saw an arm- 
less man in a sideshow who was 
able to eat, sew and write with 
his feet. It took lots of practice. 
But if a dancer would become pro- 
ficent in his art he might steal a 
page from that man’s book.” 

Draper is forever practicing. 
Oftentimes he devotes ten hours a 
day working on intricate steps, 
and often dances at home after 
spending eight or nine hours 
dancing at the studio. 

His shoes are made for his feet, 
as are his sox, which are a heavy 
silk and wool—for protection. 

“Colleen,” which is directed by 
Alfred E. Green, with special 
dances staged by Bobby Connolly, 
features an all-star cast, includ- 
ing Dick Powell, Ruby Keeler, 
Joan Blondell, Jack Oakie, Louise 
Fazenda, Hugh Herbert and 
Draper. 

Music and lyrics are by Warren 
and Dubin. 


Ruby Keeler Rides 
Hobby Horse 


A life size property horse, 
equipped with a saddle built upon 
springs, was built as a musical 
mount for Ruby Keeler in one of 
the principal dance numbers of 
Warner Bros. musical, “Colleen,” 
now showing at the ...... 
Theatre. 
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Everything’s Oakie-Doakie 


Song And Dance Quickest 
Road To Fame In Movies 


Director Of Specialty Numbers In “Colleen” 
Tells How Stars Are Made 


The shortest short cut to motion picture fame today and 
perhaps the shortest in the whole history of the industry, has 
been made by those who ean sing and dance. 

More than half of the important new personalities in pic- 
tures have achieved success because of their singing voices or 


their clever feet. 


This is the opinion of Bobby Connolly, Warner Bros., 


dance director, who staged the big 
musical comedy numbers in §‘Col- 
leen,’’ which comes to the ............ 
A NCAETO: ON conc ceccccceas sees » with Dick 
Powell, Ruby Keeler, Jack Oakie, 
Joan Blondell, Hugh Herbert, 
Louise Fazenda and Paul Draper 
in the stellar roles. 

Three and a half years ago the 
picture ‘‘42nd Street,’’ the first 
of a new eycle of musicals started 
two young people toward stardom, 
Dick Powell with his songs and 
Ruby Keeler with her clever toes. 

Since that day, Connolly says, 
talent scouts for every producing 
eompany have been scouring the 
world for other gifted young peo- 
ple who can, when necessary, either 
sing or dance. 

They have turned up such sen- 
sationally popular screen names as 
Grace Moore, James Melton, Jane 
Froman, Winifred Shaw, Phil Re- 
gan and a dozen others, whose 
singing voices have been found to 
have real box office appeal. They 
have also revamped the careers of 
Al Jolson, Rudy Vallee and other 
old favorites, who are now more 
popular than ever before. 

Dancers, too, have come into 
their own. Led off by Ruby Keeler, 
a scared little ingenue less than 
four years ago, the young hoofers 
to whom Hollywood had previously 
turned a cold shoulder, are now 
being welcomed by producers with 
long term contracts and generous 
salaries. : 

Miss Keeler was the forerunner 
of a whole new crop of fast step- 





That smile on the face of Jack Oakie probably came when he saw himself 
dancing with Joan Blondell in a truckin’ number that stopped the filming 
of ‘‘Colleen,’’ the Warner Bros. musical coming 10 ......:.cccseriee Theatre 
Othe Sees oe Dick Powell, Ruby Keeler, Miss Blondell and Jack 


head the biggest all star cast offered in a musical since ‘‘42nd Street.’’ 


Mat No. 206—20c 


Louise Fazenda 





Louise Fazenda is always funny— 
in films. But in ‘‘Colleen’’ where 
she and Hugh Herbert do the wild- 
est truckin’ that ever shook a 
screen, she has one of her most 
important — and funniest — roles. 
She’s now at the ............006 Theatre. 


Mat No. 107—10c 








ping favorites. Paul Draper, red- 
headed marvel, whose interpreta- 
tive dancing stopped many New 
York stage shows, was engaged by 
Warner Bros. to dance with Miss 
Keeler in ‘‘Colleen.’? 

Thus the new cycle in screen 
entertainment, started three and a 
half years ago, by Dick Powell and 
Ruby Keeler in ‘‘42nd Street,’’ 
goes merrily on, gathering mo- 
mentum all the time, bringing new 
faces, new voices, and rhythmic 
feet to pictures, along the new 
short cut to screen success. 

‘“Colleen’’ is an hilarious mu- 
sical romance with an all star east. 

Alfred E. Green directed the pic- 
ture from the screen play by 
Peter Milne and F. Hugh Herbert, 
based on the story by Robert Lord. 


Dick Powell Keeps On 
Studying Music 





Dick Powell, Warner Bros.’ 
crooning star of “Colleen,” now 
showing at the ................ Theatre, 
is not content to rest on his laur- 
els as a singer. He constantly is 
studying so that he may become 
truly an all-around musician. 

Many knew that Powell had 
been a student of the trumpet, 
but it was not until “Colleen” 
was shot, requiring real cornet 
playing by the star, that it was 
known how far his education on 
the valve instrument had pro- 
gressed. 

At the same time it was dis- 
closed that Powell has become apt 
on various other orchestral in- 
struments. And, of course, he 
qualifies as a song-writer in that 
“Down Sunshine Lane,” one of 
the 1935 favorites, was his com- 
position. 





Joan Blondell Will Never 
Utter Squawk Against Fate 


Tough Breaks May Turn Into Blessings, Says 
Star In ‘‘Colleen”’ 


““When fate seems to have a particular grudge against 
you, don’t squawk. The old lady simply may be trying to do 


you a favor.’’ 


That, in her own words, is the philosophy of Joan Blon- 


dell. 


Joan has had her hard knocks; many of them. She has 
seen good times and bad. But invariably she has discovered 


that when fate gave her what ap- 
peared to be a brutal elbowing, 
the much-maligned dame was mere- 
ly trying to put her back on the 
proper course. 

Miss Blondell, now playing in 
Warner Bros.’ musical comedy, 
‘“Colleen,’’ which comes to the 
ee Saas Wheatre= On s2isstccia, 
was born to the theatre. 


Early in life the daughter of 
the union formed by Eddie Blon- 
dell and Kathryn Cain, the ‘‘Ed 
Blondell & Co.’’ of the vaudeville 
circuits, learned that although she 
could have fur coats and dolls 
galore, there were many things 
denied her. 

She never had a home. Her 
father and mother traveled con- 
stantly, from city to city, from 
nation to nation. 

Joan celebrated each of her first 
twenty-two birthdays in a different 
city. She lived in hotels, board- 
ing houses, auto camps and apart- 
ments. During her grammar school 
days her parents put Joan in a 
school in whatever city they hap- 
pened to be playing. 

As a consequence, Joan’s educa- 
tion was literally gained in ‘‘one 
week’? stands. 


No Childhood Poverty 


During her early years, however, 
she never learned the meaning of 
the word poverty. Her parents 
prospered on the vaudeville stage 
and she was literally raised on the 
lap of a sort of transient luxury. 

Joan experienced her first hard 
knock while she was attending 
Santa Monica high school. 

‘¢T was having a grand time,’’ 
Joan recalled. ‘‘It was a new 
experience, and a happy one. I was 
making friends. I had just been 
elected president of a high school 
club and was participating in 
school dramatics. 


‘¢Then Dad came home. He had ~ 


lost his job and informed us there 
were no more to be had. Vaude- 
ville had struck the decline and 
the situation found us extremely 
low in funds.’’ 

The Blondells bought a second- 
hand ear for $60, packed it full 
of their possessions and loaded 
Joan and her younger sister, Glo- 
ria, in the back seat. Then be- 
gan a nine-month period of one- 
night stands. 

Eventually the family tired of 
this monotonous existence. They 
‘had arrived in Denton, Texas, and 
purchased a small woman’s dress 
shop. 

The dress shop didn’t pan out 
so Joan went to Dallas and got 
a small job in a show under an 
assumed name. Again, however, 
fate delivered a crushing blow. 
The show closed, leaving Joan vir- 
tually stranded. 


Won Beauty Contest 


She entered a bathing beauty 
contest, purchasing a suit with 
part of her meager savings. She 
won the contest and a $2,000 prize 
and a trip to Atlantic City, where 
another contest was being staged. 
She finished second in the latter 
competition and decided the time 
was ripe to crash Broadway. 

Joan plodded the sidewalks for 
months, getting an occasional un- 
important. job. 


Louise Fazenda Does 
Film Work In Bed 


Louise Fazenda played most of 
her role in the Warner Brothers 
musical comedy “Colleen,” which 
comes: to ‘the =sessenies Theatre 
OB asc. cassapancees , lying down. 

Cast as Dick Powell’s eccentric 
aunt, her first four days in the 
production were spent entirely in 
bed, supposedly suffering from a 
nervous disorder bacause of the 
wayward disposition of her hus- 
band, Hugh Herbert. 

Miss Fazenda spent the next 
two days in a sun cabinet. The 
seventh day she worked she lay 
on the floor most of the time 
teasing a bowl full of goldfish. 








Joan Blondell, most famous of screen comedy ‘‘ golddiggers’’ is a different 
kind of ‘‘chiseler’’ in ‘‘Colleen,’’ the biggest Warner Bros. musical since 
“*4ond Street.’’ This time she has a sinister role, the first in her film 
career. Together with Dick Powell, Ruby Keeler, Jack Oakie, Hugh Her- 


bert, and a score of other stars, she’ll be at the ............ Theatre on ..........- 


Mat No. 210—20¢ 


Ruby Keeler’s Advice To 
Girls Is “‘Be Yourself” 


Star In “‘Colleen”’ Practices What She Preaches 
To Others 


It was while hunting a job that 
she entered George Kelly’s office 
and met a personable young red- 
head by name of Jimmy Cagney. 
She was standing in the rear of 
the crowd when Cagney noticed 
her and managed to maneuver her 
toward the front so that she was 
one of the first to receive an in- 
terview. She got the part she was 
seeking — the feminine lead op- 
posite Cagney in ‘‘Maggie the 
Magnificent.’? 

Fate had been extraordinarily 
kind, it developed, for next Miss 
Blondell played opposite Cagney in 
**Penny Areade,’’? the show that 
Warner Bros. purchased. Cagney 
and Joan both went to Hollywood 
with the play, which emerged from 
the studio under the title ‘‘Sin- 
ners’ Holiday.’’ 

‘“So, you see, no matter how 
fate treats me in the future,’’ 
Joan remarked, ‘‘I’ll always feel 
she’s doing her best to do me a 
favor.’? 

*¢Colleen’’ is a hilarious musical 
romance again featuring the inim- 
itable team of Dick Powell and 
Ruby Keeler. Besides Miss Blon- 
dell, the all star cast also includes 
Jack Oakie, Hugh Herbert, Louise 
Fazenda, Paul Draper, Marie Wil- 
son, Luis Alberni and Hobart 
Cavanaugh. 

Alfred E. Green directed the pic- 
ture from the screen play by Peter 
Milne and F. Hugh Herbert, based 
on the story by Robert Lord. Mu- 
sic and lyrics are by Harry War- 
ren and Al Dubin, while the dance 
numbers were staged by Bobby 
Connolly. 





Two Gigantic Musical 
Spectacles In ‘Colleen’ 


One Takes Place On Ocean Liner And Other 
Has Locale In Modiste Shop 


The musical numbers in ‘‘Colleen,’’ Warner Bros.’ latest 
comedy romance which comes to the .......................00.. Theatre 
Ws Ae ae , are the most elaborate ever staged at that 
studio, according to advance reports. 

Two of the largest sets ever built on sound stages were 
used in the dance sequences. One of them, a ship’s ballroom, 
double companionway and bar was 300 feet long, while the 


modiste-shop set used in the pro- 
duction was three stories high and 
covered one entire stage. 


The ship set was so large it 
required 180 great sunare lamps 
to light it. No expense was spared 
in the design or construction of 
these huge sets. Duncan Gleason, 
famous mural painter of nautical 
subjects, was commissioned to 
paint a series of pictures from 
which murals were done on the 
walls of the ballroom and bar. 


Because of the many chorus 
girls and boys used in the produc- 
tion a ballroom four times the size 
of those on the new French liner 
Normandie was constructed. 


Seldom have so many girls and 
young men danced together in a 
motion picture. So weighty were 
they, in fact, that extra supports 
were built to reinforce the stage. 

In both the ship set and the 
modiste set, for the first time a 
new giant crane which moves noise- 
lessly up and down, back and 
forth with a rapidity which 
matches the speed of film, was used 
to procure shots which are said 
to be amazing. This, one of the 
greatest steps in the advancement 
of motion pictures, permits such 
effects as have never been possi- 
ble before. 

The modiste number features 
150 girls dancing on a ramp half 
a hundred yards long, on a turn- 
table which is surrounded by water. 
The modern girl’s complete ward- 
robe, including riding habit, sports 
costumes, day dress, dinner dress 
and evening dress are displayed in 
astonishing modes. 

Rehearsing for these numbers 
required six weeks — longer than 


An expression which frequently slips from the lps of 
Ruby Keeler is the time-worn suggestion: 


‘‘Be yourself.’’ 


Youthful fans write to the Warner Bros. star, asking her 
advice on such matters as how to succeed. Others want to know 


how to acquire that elusive element described as 


‘“eharm.’’ 


To all of them Miss Keeler replies: 


‘“Be yourself.’’ 


And Miss Keeler practices what 
she preaches. The Ruby Keeler 
one might have encountered stroll- 
ing between her modestly-appoint- 
ed dressing room and the set of 
her current picture, the musical 
comedy ‘‘Colleen,’’ which comes 
tostii@ss=sae . Theatre on ............ ; 
is the same wide-eyed, wistful and 
seemingly frightened little ingenue 
of the production. 


She doesn’t change a bit when 
she steps in front of the camera. 
She has made a place for herself 
in the top ranks of the screen 
great, but she is ‘‘still herself.’’ 


She has always been the same, 
ever since she skyrocketed to fame, 
literally overnight, in the memor- 
able ‘'42nd Street.?? 

She confesses that she is still 
afraid of the camera and the 
microphone that is suspended con- 
stantly overhead when she is do- 


ing a scene. Sometimes she won- 
ders if she should continue her 
sereen work. 

When she is making a picture, 
no one thinks of her as the wife 
of the world-famous mammy sing- 
er, Al Jolson. She’s just a fellow 
member of the cast, perhaps a lit- 
tle more self-effacing than some. 

To those who seek her advice, 
Miss Keeler points out that a nor- 
mal viewpoint is often distorted 
by efforts to pattern one’s life 
after another’s. ‘‘Be yourself, not 
some other person,’’ she suggests. 

*“Colleen’’ is a hilarious mu- 
sical romance again featuring the 
inimitable team of Dick Powell 
and Ruby Keeler. The all star cast 
also includes Jack Oakie, Joan 
Blondell, Hugh Herbert, Louise 
Fazenda, Paul Draper, Marie Wil- 
son, Luis Alberni and Hobart 
Cavanaugh. 

Alfred E. Green directed. 


Jack and Joan 





Jack Oakie and Joan Blondell do 
a little love making and sing a 
duet as well as golddigging amid 
the laughs and dancing that fea- 
ture the first Warner Bros.’ mu- 
sical in a year, ‘‘Colleen,’’ which 
Opens Ole = ee sea Theatre 
ONS tee 


Mat No. 102—10c¢ 


is necessary for a Broadway pro- 
duction. 

The cast includes Dick Powell, 
Ruby Keeler, Jack Oakie, Joan 
Blondell, Hugh Herbert, Louise 
Fazenda, Paul Draper and many 
others. Alfred G. Green directed. 


Some Struttin’ 





Jack Oakie is one of the four stars 
who head the all star cast of ‘‘ Col- 
leen.’’ The others are Dick Powell, 
Ruby Keeler and Joan Blondell. 
They’re all coming to the .............. 
THEAETE ON .accersesrccereeeee 


Mat No. 103—10¢ 
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|The ‘Colleen’ Chorus Cuties 





Just a sample of the 150 swinging sisters who participate in ‘‘Colleen,’’ 
Warner Bros.’ melange of rhythym, stars, singing and dancing, which 


OPENS Gb UNE. ...cisiciéonenssstescies Theatre on 


ea ghlan avi tates Dick Powell, Ruby 


Keeler, Jack Oakie and Joan Blondell head the biggest all star cast since 
““42nd Street.’’ 


Mat No. 207—20c 





His father was a concert singer. 
His mother is a writer. His fa- 
ther’s sister is a monologist. With 
such a background, it is perhaps 
not unnatural that Paul Dfaper, 
instead of turning out to be an 
engineer, should have become, at 
26, one of America’s best tap 
dancers. 


Under contract to Warner Bros. 
studios, red-headed, blue-eyed 
young Draper went to Hollywood 
from New York by airplane with- 
out ballyhoo, but backed by a 
well-earned reputation as a danc- 
ing artist, to play in his first film, 
“Colleen,” now showing at the 
tran ates. Theatre. 


“Thumbs Up,” the Eddie Dow- 
ling revue on Broadway was a 
show in which he scored a Gotham 
hit; also Billy Rose’s Casino de 
Paree show ... and he made 
numerous appearances at Radio 
City Music Hall. In “Colleen,” he 
and the nimble-footed Miss Keel- 
er team in some fast-stepping 
dance numbers. 


An American, though born in 
Florence, Italy, on October 25, 


1909, he is the son of the late- 


Paul Draper, concert singer. His 
mother, Muriel Draper, is a poet 
and novelist. 


He went to the Lincoln gram- 
mar school in New York; then to 
the Morristown, N. J. High Schol 
and the Loomis School in Windsor, 
Conn. His college training was 
received at the Brooklyn Poly- 
technic Institute of Engineering. 


In high school and college he 
went in for various sports, in 
fact, almost all of them. He was 
variously on wrestling, track, 
football, gymnasium, fencing and 
baseball teams. Physically, he is 
nearly 6 feet tall; his present 
weight being 165 pounds. 


“We were on a European trip 
when I was 21,” he explains, “and 
the manager of the Plaza Theatre 
in London gave me a tryout. I’d 
been inspired to try for stage 
work through a mixture of van- 
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PAUL DRAPER 


An |Impertinent Portrait 





ity, exhibitionism and laziness. 
Once on the stage, as a dancer, 
my dreams of engineering were 
definitely forgotten.” 


Back in America, Draper went 
into vaudeville. Then, for the sea- 
son of 1934, he went into the east 
of Eddie Dowling’s revue, 
“Thumbs Up.” The opening night, 
it will be recalled, he literally 
“stopped the show.” 

Josephine Hutchinson, he names 
as his favorite screen actress. 
Others in this list are Charles 
Chaplin, Walter Connolly, Conrad 
Veidt, Greta Garbo and Charlies 
Laughton. Outside of dancing he 
is most interested in the arts of 
music, writing and painting. He 
has written, he confesses, “a few 
very bad poems and some musical 
criticism.” He neither plays nor 
sings. 

Russia interests him most of 
all foreign countries. He has trav- 
elled much — Italy, France, Eng- 
land, Switzerland, Mexico and 
South America. 

Good food, wine and fast cars 
are his extravagances. His favor- 
ite foods are blini, steak, milk, 
zabaglione, Brussels sprouts, black 
bread and grouse. He plays ten- 
nis. His favorite sports, as a 
spectator, are wrestling, hockey 
and tennis. 

His jobs, other than theatrical, 
have been: sailor on oil tanker, 
lumberjack, farmer, ditch-digger 
and musie critic. His best friends 
—Frank’ Tuttle, Gilbert Seldes, 
Paul Gallico and Carl Tucker. 

“CoHeen,” Draper’s first film, 
is a rollicking musical film with 
the specialty dance numbers 
staged by Bobby Connolly and 
music and lyrics by Harry Warren 
and Al Dubin. 

There is an all star cast in- 
eluding Dick Powell, Ruby Keeler, 
Jack Oakie, Joan Blondell, Hugh 
Herbert, Louise Fazenda and 
Draper, besides a score of other 
principals and more than 200 
chorus beauties and their dancing 
partners. 


Louise Fazenda 
Has Ambition To 
Be Farm Owner 





There is something in a name 
in the opinion of Louise Fazenda, 
one of the stars of the all-star 
comedy with music, “Colleen,” the 
new Warner Brothers production, 
now showing at the .................... 
Theatre. 

“Ym getting back to the soil 
and thereby satisfying a long- 
suppressed desire,” laughed 
Louise. “Maybe you know that 
the peculiar name of ‘Fazenda’ 
is Italian and means ‘farmer.’ At 
heart, despite constant cosmopol- 
itan surroundings, I’ve always 
been what we used to call a ‘hay- 
seed’ and now, for the first time, 
I’m getting a chance to revel in 
a bit of land.” 

Miss Fazenda is the wife of 
Hal B. Wallis, production chief 
of Warner Brothers. They recent- 
ly moved from Beverly Hills to 
their San Fernando Valley “tan- 
chito” where their rambling home 
is surrounded by generous acreage. 

“I was born on a farm in In- 
diana,” said Miss Fazenda, “but 
at the tender age of three months 
they moved me to town and tried 
to make a city gal out of me. 
I’m afraid the effort was a fail- 
ure.” 

“Colleen” is a stirring comedy 
romance with music and lyrics by 
Harry Warren and Al Dubin. Be- 
sides Miss Fazenda the cast in- 
cludes Dick Powell, Ruby Keeler, 
Jack Oakie, Joan Blondell, Hugh 
Herbert and Paul Draper. 

Alfred E. Green directed the 
picture from the screen play by 
Peter Milne and F. Hugh Herbert, 
based on Robert Lord’s story. 

Bobby Connolly staged the 
dance numbers. 


Joan Blondell In 
First Heavy Role 


Of Screen Career 





Joan Blondell’s much-discussed 
‘new personality” has been car- 
ried even beyond the limits of her 
private life. 


Determined to carve for herself 
an entirely new screen career, 
Miss Blondell began by literally 
remoulding her figure. She is to- 
day more slender than ever before 
in her four and one-half years on 
the screen. 


She achieved her new figure, 
she disclosed, by conscientious 
diet and a daily program of ex- 
ercise. 

As a consequence, Warner Bros. 
rewarded her with a role of the 
type she has long sought, some- 
thing entirely different from any- 
thing she has ever played before. 


In the musical comedy “Col- 
leen,” which comes to the .............. 
Theatre on =... ss. ccs , Miss Blon- 
dell plays a semi-heavy role. She 
portrays a chocolate dipper in a 
candy factory who seéks to cap- 
italize upon the eccentricities of 
wealthy Hugh Herbert as a short 
route to luxury. 

The picture is a stirring comedy 
romance with music and lyrics by 
Harry Warren and Al Dubin. Be- 
sides Miss Blondell, the cast in- 
cludes Dick Powell, Ruby Keeler, 
Jack Oakie, Hugh Herbert, Louise 
Fazenda and Paul Draper. 

Alfred E. Green directed the 
picture from the screen play by 
Peter Milne and F. Hugh Herbert, 
based on Robert lLord’s story. 
Bobby Connolly staged the special 
dance numbers. 


SS 


Alfred E. Green directed the 
production from the screen play 
by Peter Milne and F. Hugh Her- 
bert, based on the story by Robert 
Lord. 





In Film Debut 





Paul Draper, acclaimed the great- 
est of Broadway stage dancers, 
makes his screen debut in the first 
Warner Bros. musical in a year, 
““Colleen,’’ which opens at the 
Sere ree TREGUC = ON essai ticeess 


Mat No. 105—10ce 


Joan Blondell Wears 


Glamorous Creations 


Coincidental with her new 
interest in clothes, Joan Blon- 
dell wears some of the most 
glamorous creations of her en- 
tire career in her latest pic- 
ture, the Warner Bros. new 
musical, “Colleen,” now show: 

Theatre. 


Designed for her by Orry- 
Kelly, an evening gown of 
cherry red bagheera velvet is 
particularly beautiful. With a 
low decollefage, the bodice 
features straps of red and gold 
twisted lame set on with frogs, 
and the long skirt has a grace- 
ful train. 

Over the gown is worn a 
long fitted coat in the moyen- 
age style, with high round col- 
larless neckline, full sleeves, 
and frogs fastening the top. 
This coat is also of the red and 
gold, in a luxurious, erisp bro- 
cade. 





Among “Colleen’s” 12 Stars 


Joan Blondell 
In 4 Different 
Types Of Suits 





Typifying the manner in which 
the tailored suit has caught on 
this season in popular favor, Joan 
Blondell wears four different 
styles of suit-costumes designed 
especially for her by Orry-Kelly, 
in the new Warner Bros. musical 
comedy, “Colleen,’ now showing 
Fh eal IX.) pee Seren aes Ss Theatre. 


The conventional, mannishly 
tailored type is illustrated in 
Joan’s brown suit with a white 
pin-stripe, a single-breasted model 
with the padded, square shoulder 
line for which the actress’ acces- 
sories include a brown silk shirt, 
brown felt hat with a green 
feather, and brown gloves, bag 
and shoes. 


Higher style is her suit of black 
velvet, edged around the front 
and hem of the short jacket with 
wide, white silk braid, which also 
finishes the high military collar. 
Definitely a “high style,” also, is 
the costume of Prince Albert in- 
fluence, with a flared skirt of 
gray wool, and a cutaway jacket 
of nubby gray tweed, with a drop- 
ped hemline that makes the jack- 
et long in the back and extremely 
short, only to the natural waist- 
fine, in front. This is worn with 
contrasting black accessories. 


For informal evening wear, 
Joan has still another suit, this 
time of brown velvet, with the 
long skirt flared below the knees 
but hanging slimly in pencil sil- 
houette. The jacket buttons all 
the way down the front, and fin- 
ishes in a saw-tooth-edged peplum 
bound with brown and gold metal- 
lic braid, a motif seen again in 
the epaulets over the leg-of- 
mutton sleeves. 


Accessories for this costume 
include deep-cuffed gold metal 
gauntlets, sables, and a little 
brown velvet hat trimmed with 
gold violets. 


“Colleen” is a smashing musical 
comedy with music and lyries by 
Harry Warren and Al Dubin. 
Besides Miss Blondel! the cast in- 
cludes Dick Powell, Ruby Keeler, 
Jack Oakie, Hugh Herbert, Louise 
Fazenda and Paul Draper. 


Alferd E. Green directed. 





Much of the delirious laughter evoked by ‘‘Colleen,’’ the Warner Bros. 

musical now Gb THE ........s.cccc0s0008s Theatre, is due to the antics of Louise 

Fazenda and Hugh Herbert, shown above. Heading the big all star cast 
are Dick Powell, Ruby Keeler, Jack Oakie and Joan Blondell. 


Mat No. 208—20c 











Ruby Goes To Town 





Ruby Keeler follows up her hits in ‘‘42nd Street,’’ ‘‘ Flirtation Walk’’ 
and ‘‘Shipmates Forever,’’ in which she was teamed with Dick Powell, 


with another and even bigger triumph, also with Powell. 


It’s ‘‘Colleen’’ 


the first Warner Bros. musical in more than a year, which opens-at the 
EEA iy ceaaeacdee eects ERCGUT EON? hisesksstteeicceciacs 


Mat No. 209—20c 





Home First And Career 
Second To Ruby Keeler 


But Star In “Colleen”? Declares That The Two 
Need Never Conflict 


Substitute an ‘‘and’’ for the ‘‘versus’’ 
Keeler’s answer to the ever recurrent question: 


versus career.’ 


and you have Ruby 
‘“marriage 


“‘T can’t understand why people insist on linking the two 
invariably with ‘versus’,’’ declared the diminutive wife of Al 
Jolson while working on the set of her current Warner Bros. 


musical comedy ‘‘Colleen,’’ 

‘‘Neither can I understand why 
80 many people contend the two 
objectives can not be attained to- 
gether,’’ she continued. ‘‘ For they 
can, if the two parties involved 
really make an effort to succeed.’’ 

Miss Keeler stated emphatically 
that she does not believe that so 
many Hollywood marriages col- 
lapse solely because husband and 
wife each are engrossed in their 
respective careers. 

‘«They may claim that is the 
cause of their failure,’’ she as- 
serted, ‘‘but I don’t believe it. 
There are other reasons, but they 
grasp that as the simplest, most 
plausible explanation. Either that 
or the wife is not willing to make 
one small, but important, sacrifice, 
namely, if the occasion arises, to 
put her home before her work.’’ 

Miss Keeler, who has been the 
wife of Al Jolson now for more 
than seven years, strongly believes 
that any work a woman may de- 
cide to follow outside the home 
must be of secondary importance. 
Her prime allegiance, first, last and 
always, must be to her home, she 
contends, but if a wife is willing 
to make that one provision there is 
no reason why she cannot succeed 
in a career as well as marriage, 
she thinks. 

‘¢T like the sereen,’’ she said. 
‘¢T like my work, the hustle and 
bustle of the studio, the confusion 
of the sound stages. But should 
the occasion ever arise when I must 
forfeit either my career or my 
home, there wouldn’t be a mo- 
ment’s hesitation on my part in 
making a decision in favor of my 
husband and home. 

‘Any other woman willing to 
adopt a similar attitude can suc- 


now showing at the ............ Theatre. 





Ruby Keeler Wears 
Smart Wardrobe 


The quaint, new-old “corset. sil- 
houette” was adapted by Designer 
Orry-Kelly for an evening gown 
worn by Ruby Keeler in her new 
Warner Bros. picture, “Colleen,” 
now showing at the .....0....000.... 
Theatre. 

Fashioned of a shiny white cire 
satin, with an all-over grape de- 
sign in metal threads, the gown 
not only has the corset top sug- 
gested by the low-cut front, but 
laces up the back with gold silk 
cords and eyelets. 

There is also a halter of the 
gold cord, finishing in two clus- 
ters of dull gold grapes where it 
joins the dress in front, and the 
skirt is very full with a long 
train. This is but one of more 
than a score of glamorous gowns 
to be worn in “Colleen” by Miss 
Keeler, who has been given the 
smartest and most extensive ward- 
robe of her career for this musical 
film. 
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ceed both as a wife and in her 
chosen career — be it the business 
world, a profession or the stage or 
sereen.’? 

**Colleen is a hilarious musical 
romance again featuring the inim- 
itable team of Dick Powell and 
Ruby Keeler. The all star cast also 
includes Jack Ookie, Joan Blon- 
dell, Hugh Herbert, Louise Fa- 
zenda, Paul Draper, Marie Wilson, 
Luis Alberni and Hobart Cava- 
naugh. 

Alfred E. Green directed. 


Dancing Girls 
Can Put Chorus 
Boys On Ropes 





An average girl can dance an 
average man to death, said Bobby 
Connolly, creator of the spectacu- 
lar screen numbers in the Warner 
Bros. musical picture, “Colleen” 
which comes to the .......5.........0.. 
MHC atre ON mics. eck So he re- 
hearsed one hundred and twenty 
men as prospective partners for 
only one hundred young women. 

“Some of the men will fold up 
before the number is finished,” 
said Connolly, during the produe- 
tion of the picture. “But the girls 
never quit. A girl is a natural 
dancer. She puts less effort into 
it than her male companion. He 
is heavier, has more to lift, comes 
down harder and is generally less 
naturally gifted in ease and grace. 


“From years of experience with 
choruses on stage and screen, we 
know that the girls selected for 
a number ean be counted on to 
carry on, barring revolution and 
accident, but that a certain pro- 
portion of the men dancers almost 
certainly drop out.” 

“Colleen” is a smashing musical 
comedy with an all star cast 
which includes Dick Powell, Ruby 
Keeler, Jack Oakie, Joan Blon- 
dell, Hugh Herbert, Louise Fa- 
zenda and Paul Draper. 

The music and lyrics are by 
Harry Warren and Al Dubin, Al- 
fred E. Green directed. 


Unique Chorus Of 
Trumpets In Film 


Discovery by Bobby Con- 
nolly, director of dances for 
“Cqlleen,” the new all-star 
Warner Bros. musical, which 
comes to the 

, that Dick Powell 
can play the cornet, caused 
him to decide on a brand-new 
feature for the picture — a 
trumpet chorus. 

Powell plays many instru- 
ments, and while clowning 
between scenes, picked up one 
of the band horns and started 
playing a tune. 

In the picture, as a conse- 
quence, in the dance sequence 
aboard an ocean liner, Powell 
will be seen doing an impromp- 
tu cornet solo with one of the 
ship’s band instruments. As a 
background there will be a 
mass band of fifty trumpeters. 








She Sings, Too 


For the first time in her screen 
career, Joan Blondell is playing a 


‘“heavy’’ role. She’s the ‘‘Chisel- 
er’? in ‘‘Colleen,’’ the Warner 
Bros. musical coming to the .......... 


Theatre on. ......0.0-. - She also sings 
a duet with Jack Oakie in the 
picture. 


Mat No. 106—10c 











Heading the biggest all star cast since ‘‘42nd Street,’’ Dick Powell sings 
aoe new numbers that seem sure to be among the song hits of the year 
m ‘*Colleen,’’ maddest and merriest of Warner Bros. musicals, now play- 


ina CSS G {tina ek eerie Hage Theatre. 


Also in the cast are Ruby Keeler, 


Jack Oakie and Joan Blondell. 
Mat No. 205—20ce 





Powell Says Hollywood 
Marriages Are Unhappy 





And That’s Why Star Of ‘‘Colleen’’ 


Will 


Not Take A Wife Now 





By JOHN WELD 


Dick Powell has no intentions of getting married. Least- 
wise, not immediately. There are several reasons for his posi- 


tion in the matter. 


In the first place, the youthful singing-actor doesn’t be- 
lieve Hollywood marriages are happy ones. 

In the second place, he’s much too busy to wed. 

In the third place, he hasn’t enough money, or so he says. 


In the fourth place, he hasn’t 
asked the girl. 

In the fifth place, he hasn’t 
found the girl 

There are several other reasons 
why Dick won’t get married, but 
anyone of the first five, he con- 
tends, is sufficient explanation. 

Dick, whose latest picture is the 
Warner Bros. musical comedy, 
‘“Colleen,’’ now showing at the 
eat eee Theatre, is sincere in 
his belief that Hollywood mar- 
riages are unhappy ones. 

*‘Oh, I know there are some 
people who kid themselves into be- 
lieving they are happy,’’ he said, 
*‘but I don’t think they are. How 
can any couple be happy in mat- 
rimony when they only see each 
other once or twice a week, and 
then only for brief intervals? 

‘‘That’s the way it is in pic- 
tures. The actress wife has to get 
up at 5:30 o’clock in the morning 
in order to have her hair dressed 
and her make-up applied in time 
for her to get to work at nine. 
Her actor husband rises at 7:30. 

‘Perhaps she finishes the day’s 
shooting schedule on time, but in- 
variably when this happens her 
husband has to work until ten. 
This goes on week after week, 
month after month. How ean they 
be happy? 

‘¢T don’t want any of that,’’ 
Dick concluded. ‘‘I’ll stay single 
for the time being, thank you.”’ 

As for reason number two, the 
Warner Bros. star pointed out that 
he devotes an average of three or 
four nights a week to his radio 





program in addition to his picture 
work. 

Concerning reason number three, 
Dick points out that the law of 
averages gives a motion picture 
star between five and seven years 
at the height of his or her career. 

‘‘T’ve been at it now for slight- 
ly more than three years,’’ he re- 
marked. ‘‘That leaves me from 
two to four more to go. I’ve 
saved my money, but not, to my 
way of thinking, enough to sup- 
port myself and a wife for the rest 
of our lives in the style to which 
I have become accustomed. If and 
when I marry I want to be free 
forever from all financial worries.’’ 

Reason number four, Dick be- 
lieves, speaks for itself. 

So, too, he says, does five. 

‘*And that,’’ Dick hastily add- 
ed, ‘‘includes all the very lovely 
young ladies of the cinema with 
whom my name has been connect- 
ed at various times. 

‘‘They’re all very sweet per- 
sons, and I count them all my 
friends. But you have only to re- 
vert to reason number one to find 
out why I’m not in love with any 
one of them.’’ 

‘Colleen’? is a hilarious mu- 
sical romance again featuring the 
inimitable team of Powell and 
Ruby Keeler. The all star cast also 
includes Jack Oakie, Joan Blondell, 
Hugh Herbert, Louise Fazenda, 
Paul Draper, Marie Wilson, Luis 
Alberni and Hobart Cavanaugh. 

Alfred E. Green directed. 
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Ruby Keeler is said to be the best of female tap dancers. 


1 Dancing Team 








Paul Draper, 


with whom she is shown above, is conceded to be the finest dancer on the 


Broadway stage. 


ner Bros. musical coming to the ...... 


Now they’re dancing together in ‘‘Colleen,’’ the War- 
ae eae TRCOUEE, ON sen copies seas tisten es 


Mat No. 203—20c 


Dick Powell Wants To Play 
Really Dramatic Roles 


Star Of “Colleen”? Spends His Spare Time In 


Serious Voice Culture 


Dick Powell has two ambitions. 


He’d like to be an actor 


and he’d like to be able to really sing! 

The young man who has climbed from obscurity to the 
envied position of one of the screen’s leading singing actors 
in the short space of three and one-half years wasn’t being 
facetious when he made that remark while working on the set 

of ‘‘Colleen,’’ his current starring picture for Warner Bros., 


which comes to the .................. 
Theatre: sOlbos asec aes He was 


just as serious as he has ever 


been in his life. 


“Seriously,” he said, “while I 
guess I have come a long way 
during the last few years, there’s 
lots of room for improvement. I 
want to do some really dramatic 
roles. I’d honestly like to do one 
picture, for my own satisfaction, 
in which I wouldn’t sing a note, 
not even hum. 


“Ag for singing,” he continued, 
“while I have no grand opera 
ambitions, I’m not satisfied with 
the progress I’ve made. That’s 
why I’m still taking singing les- 
sons. Also for my own satisfac- 
tion, I’d like to be a really good 
singer.” 

An estimated twenty million 
Powell fans no doubt will take 
exception to their favorite actor’s 
remarks. But in all sincerity he 
believes that the next three 
years will show even greater re- 
sults than the last three. 

“Ym just an Arkansas razor- 
back,” Powell chuckled, “with a 
few of the rough spots smoothed 
off by constant contact during the 
last six or seven years with civil- 
ization. Another five or ten years 
of rubbing shoulders with cul- 
tured people and perhaps I’ll real- 
ly begin to understand what it’s 
all about.” 

Powell said he feels he had a 
part in “Colleen” into which he 
could really “sink his teeth.” 

“While it’s-a musical comedy,’’ 
he explained, “the part of Donald 
Ames, which I played, is different 
from most others I’ve ever had in 
the past. It’s neither light nor 
heavy.:A sort of happy medium 
between the two. i 

“Tt has its humorous and serious 
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Dick Powell Is Given 
Xylophone As Present 


Dick Powell plays almost ev- 
ery musical instrument except 
the bag-pipes, but occasionally 
one is discovered that the tal- 
ented young singing star has 
not mastered. That list is now 
disminished by one for he was 
presented with a xylophone as 
a birthday present. 


The donors were Jack Oakie 
and Hugh Herbert who are 
starred with Dick, Ruby Keeler 
and Joan Blondell in ‘‘Col- 
leen,’’ the new Warner Bros. 


which opens at the 
Theatre on 

Now Dick is taking xylo- 
phone lessons. About the only 
other instrument Dick can’t 
play is the violin, which he 
says he likes too well to try 
to learn. 


musical 





moments—something like the part 
I had in ‘Shipmates Forever,’ 
which I liked better than any- 
thing I had played up to that 
time.” 

Naturally Powell sings in “Col- 
leen.”’ Not once, but several times. 

“Colleen” is an hilarious mu- 
sical romance again featuring the 
inimitable team of Powell and 
Ruby Keeler. The all star cast 
includes also, Jack Oakie, Joan 
Blondell, Hugh Herbert, Louise 
Fazenda, Paul Draper, Marie Wil- 
son, Luis Alberni and Hobart 
Cavanaugh. 

Alfred E. Green directed the 
picture from the screen play by 
Peter Milne and F. Hugh Her- 
bert. 





Dick Powell Is 
Now Learning To 
Be Tap Dancer 





Not satisfied with his present 
accomplishments, Dick Powell, 
the singing actor, is taking les- 
sons in tap dancing. 

His instructors—he has two— 
are fellow members of the cast 
of the Warner Brothers musical 
comedy “Colleen,” which comes to 
thetic. aes N@ALTO: ONS. ;~2e25-2esesss 
They are Ruby Keeler and Paul 
Draper, the last named, the fa- 
mous Broadway dancer imported 
to Hollywood for his screen de- 
but in. the elaborate production. 

When Dick was not working in 
a scene he could invariably be 
found off stage with either Draper 
or Miss Keeler or both, endeavor- 
ing to master an intricate step. 

Dick says he has no intentions 
of ever demonstrating his terpsi- 
chorean talents before the cam- 
eras. He’s learning to dance “for 
his own amusement,” he declares. 

“Colleen” is a smashing comedy 
with music and lyrics. by Harry 
Warren and Al Dubin. Besides 
Powell the cast includes Ruby 
Keeler, Jack Oakie, Joan Blon- 
dell, Hugh Herbert, Louise Fa- 
zenda and Paul Draper. 

Alfred E. Green directed. 


Unusual Trimming For 
Ruby Keeler’s Gown 





White chenille balls, used to 
cover a white crepe jacket with 
peplum and bishops’ sleeves, are 
the unusual trimming on a cos- 
tume worn by Ruby Keeler in her 
new Warner Bros. picture, “Col- 
leen,” now showing at the .............. 
Theatre. 


Dick Powell Plans 
To Grow Cotton 





Dick Powell has turned into an 
experimental farmer and is trying 
to raise cotton on his new estate 
in San Fernando Valley. 

“The question is, however, 
whether I can get cotton to grow 
in ‘this section,” explained the 
singing star on the Warner Bros. 
set of “Colleen,” which comes to 
thOr Theatre on ............. . 





Meet Joan and Dick 


Serenade To “Colleen” 





Colleen Coleman, who is one of the hundreds of beautiful girls in ‘‘Col- 

leen,’’ newest, fastest and maddest and of Warner Bros. musicals, is 

serenaded by Hugh Herbert, who can’t play a fife, in one of the scores 

of funny scenes in the film which is now playing at the ............. Theatre. 
Mat No. 211—20c 





Chorus Girls Wear 
Costly Furs 





Genuine silver fox double fur 
neckpieces are worn by girls of 
the style show chorus in the “Mo- 
diste Shop” number of the new 
Warner Bros. musical, “Colleen,” 
which comes to the ........... 0 
Theathe “OM ......sc0cssecqesesse 

Eighty fur-necked and cocktail- 
gowned beauties of the chorus 
form one of the fashion features 
of the production number. 


Joan Is Expert Juggler 





Joan Blondell, the Warner Bros. 
star now playing in “Colleen,” 
which comes to the ...........+ 
Theatre: ON: ...<6.c.c.ne02 , is an ex- 
pert juggler. 


the world with her noted parents. 





She learned the. 
tricks of that trade when she , 
toured the vaudeville stages of 


Joan Blondell and Dick Powell deny that they are engaged to be married. 

But they can’t deny they enjoyed working together in ‘‘Colleen,’’ the 

big Warner Bros. musical coming to the .............++ PRCOUrE: Obs 2. comico se 

The smiles on their faces are not those of a film hero and a screen vil- 
lianess, the roles they portray in the comedy. 


Mat No. 204—20c 


Film Chorus Girls 
Get “Hoofing Cramp” 


Gallons of alcohol were con- 
sumed daily on the dance re- 
hearsal set of Warner Bros.’ 
new musical, “Colleen,” now 
showing at the Theatre. 
The stuff was used to help 
perfect Dance Director Bob- 


by Connolly’s intoxicating 
rhythms. 

But it wasn’t drunk. The- 
alcohol was being rubbed on 
the muscles of the dancing 


beauties 
chorus. 

“Hoofing cramp” is an ail- 
ment which suddenly attacks 
even veteran dancers. 


that comprise the 





Paul Draper First 
Danced At 21 


Paul Draper, the noted Broad- 
way dancer imported by Warner 
Bros, studios for a major role in 
the musical comedy “Colleen,” 
which comes to the ................+ 
Theatre on. ................ ) never danced 
a step professionally until he was 
twenty-one years old. He is only 
twenty-six now and in four and 
one-half brief years has risen 
from obscurity to fame. 





Chromium Horse Heads 
Used In Film 


Chromium plated outlines of 
horses’ heads, as well as chromium 
golf clubs and tennis racquets 
with chromium strings strung in 
futuristic fashion, will be seen in 
the musical style show featuring 
sport togs in “Colleen,” the new 
Warner Bros. musical which 
comes to the .............:...-+ Theatre 
a ee eae Ruby Keeler, Dick 
Powell and Paul Draper will have 
the dancing and singing spot- 
lights. 





Ocean Liner Built 
For Film Musical 





A whole ocean liner was needed 
for one musical number in “Col- 
leen,” a Warner Bros. comedy 
which comes ‘to the ..............00 
Wheatre=On | 5 siceics.ssc0cee0 It shows 
the Captain dancing on the bridge, 
girls dancing on the decks, stew- 
ards and stewardesses dancing in 
the companionways, and even the 
firemen, with shovels, dancing 
down in the stokehold. 


i 
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Reporter Has Tough Time 
Interviewing Dick Powell 


Star Of “Colleen” Finally Reveals Title Of His 
Latest Picture 








By FRANCIS HEACOCK 


‘Mr. Powell is expecting you, 
woman in the studio reception office. 
meet him on stage twelve where he’s 


9 


said the attractive young 
‘He suggested that you 
working and that you 


have luneh with him in his dressing room.”’ 
Assuring the pretty young thing this all sounded very 
interesting, we were passed through the inner gate to the stu- 


clio proper. 

We looked at our watch as we 
entered stage twelve. It was 11:20 
A.M. 

‘‘Well, hello,’’ Dick greeted, 
fishing the smile that has gained 
him a reputed 20,000,000 sweet- 
hearts. ‘‘How are you?’’ 

We assured him we were quite 
well. 

‘‘That’s fine,’’ the young actor 
repled, gust as a bell rang. ‘‘ That 
means we’re going into a ‘take’,’’ 
he added. ‘‘Won’t you make your- 
self comfortable in that chair? 
I’ll be with you as soon as we 
finish this scene.’’ 

We watched interestedly as the 
scene between Dick and his ¢o star, 
Ruby Keeler, progressed smoothly 
to a conclusion. 


An Interview Starts 


‘¢You certainly have a big plant 
here,’’ we said by way of opening 
the conversation. ‘‘First, you’d 
better tell us the name of this 
production.’’ 

‘“‘Oh, yes, of course,’’ Dick 
agreed. ‘‘The name of the pic- 
ture — it’s a musical comedy — 
is ere 

ck Mir Powell!’’ a loud voice 
broke in. ‘‘You’re wanted on the 
telephone. ’’ 

The actor excused himself and 
strode across the stage to the set 
telephone. 

‘‘T made a couple of new rec- 
ords the other day and the com- 
pany for which I recorded wanted 
some information,’’ he smiled. 
“‘Now to get back to the interview. 
You were asking .. .’’ 

‘¢The name of the picture first, 
and the rest of the cast, of 
course.’’ 

‘*Oh, yes, I remember now. The 
DICLUTeH isha... te 

The bell rang again and a voice, 
that of the assistant director, we 
supposed, called for Powell and 
Miss Keeler. 

Powell excused himself again 
with the explanation that they 
were ready for another take. 

He and Miss Keeler went 
through the same scene again. 

As the scene finished, the assist- 
ant director announced that it was 
lunch time. ‘‘One hour,’’ he add- 
ed, pointedly. 

‘‘Well,’’? Powell remarked as he 
joined us again. ‘‘Guess we’d bet- 
ter adjourn to my dressing room 
for lunch.’’ 


Enter The Music Master 


We started the four block hike 
from stage twelve to the dressing 
room. Our hopes that we might 
do a little interviewing enroute 
were blasted the moment we left 
the stage door. Everyone he met 
seemed to have something impor- 
tant to tell Dick. One person 
would attach himself to Dick and 
stroll along with us until another 
took his place. The four-block 
walk required twenty minutes. 

Dick’s young male secretary met 
us at the top of the flight of 
stairs that leads to the actor’s 
second-floor dressing room. 

‘CA telephone call for you, Mr. 
Powell,’’ he announced. ‘‘I think 
it is important.’’ 

Dick took the last four steps in 
one leap and banged into his dress- 
ing room. He was hanging up the 
receiver as we entered. 

‘CA lady friend,’’ he smiled. 





‘Lunch ready??? 

‘All ready,’’ the young man re- 
plied. ‘‘Mr. Hurlbut will be here 
in ten minutes.’’ 

‘“Ts he due here today?’’ Dick 
exclaimed. ‘‘Omigosh! I forgot. 
I’m supposed to take a singing 
lesson this noon. I’ll make it a 
brief lesson today though, and we 
can sort of sandwich the interview 
in between scales, so to speak. 
Now, what was it you asked?’’ 

‘‘The name of the picture and 
the rest of the cast,’’ we pressed. 

‘“Oh, yes, I remember now, the 
picture ...’? 

The door buzzer sounded and the 
secretary-cook answered. 

‘“Tt’s Buddy Longworth of the 
still department,’’ he said. 
‘“Wants to know when he can have 
that portrait sitting.’’ 

Powell pinched his lips. 


A Date For Friday 


‘‘T think I’ll be free Friday 
afternoon,’’ he finally answered. 
‘‘Tell Buddy I’ll let him know 
definitely tomorrow. Oh, hello, 
Harold,’’ this to a middle-aged 
man, carrying a brief case, who 
pushed past the secretary at the 
door. ‘‘This is my voice teacher, 
Mr. Hurlbut,’’ he added by way 
of introduction. 

‘We still haven’t the name of 
the picture, Mr. Powell,’’ we be- 
gan, just as the telephone rang. 

‘“‘Tt’s Mr. Lord, the supervisor, 
who wants to talk to you about 
your next picture,’’ the secretary- 
cook announced. 

Powell spent several minutes at 
the telephone. He gulped down a 
cup of coffee as he returned. 

‘‘Gosh, I’m tired,’’ he remark- 
ed. ‘‘Went to the Trocadero last 
night. Dancing. Shouldn’t have 
done it. But that’s not answering 
your questions. Now let’s get 
down to business, that is if you 
don’t mind, Harold.’’ 

The latter spread his hands with 
an air of surrender. 

‘‘The picture ...’’ we started, 
giving the door and the telephone 
nasty looks. 

Our worst fears were realized. 
The door buzzer and the telephone 
bell sounded simultaneously. 

Dick jumped to the phone, the 
secretary to the door. 

‘*No,’’ we overheard Dick say- 
ing, ‘‘I’m not going to marry any- 
body right now. When I do de- 
cide to get married, I’ll let you 
know.’’ 


The Name Of The Picture 


Meanwhile a young man with an 
unruly crop of light brown hair 
had been admitted by the sec- 
retary. 

‘<Tt’s Dan Mainwaring of the 
publicity department,’’ the  sec- 
retary mumbled as Dick returned 
to the table. ‘‘He has some piec- 
tures he wants uwutographed.’’ 

‘Qh, hello, Dan,’’ Dick greet- 
ed the publicity man. ‘‘O.K. Gim- 
me.’’ He reached for the photo- 
graphs. 

The telephone rang again as he 
afixed his signature to the last 
of the batch. 

‘<Tt’s the stage, Mr. Powell, the 
secretary announced. ‘‘You’re 
late. It’s one ten.’’ 

‘“Omigosh!’’ Powell exclaimed. 
‘‘T’ll have to go.’’ He gulped an- 


O, You Colleen! 








Ruby Keeler gives the truckin’ ex- 
perts a lesson in truckin’ when she 
cracks down in ‘‘Colleen,’’ the 
fastest dancing show that ever 
shook a screen, which opens at the 
nts ee: EW COUC ROWE ei, vei 
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other cup of coffee, started for 
the door. 


““The name of the picture...’ 
we pleaded. 


““Colleen’’ he yelled as he went 
through the door. 

The casting office told us the 
other players besides Miss Keeler 
were Joan Blondell, Hugh Herbert, 
Louise Fazenda, Paul Draper, 
Marie Wilson, Louis Alberni, Ho- 
bart Cavanaugh and Burton Chur- 
chill. 

The picture, which is now show- 
ig Ob Abe ons Theatre is 
a stirring musical and romance by 
Robert Lord with musie and lyrics 
by Harry Warren and Al Dubin. 
Alfred E. Green directed. 


Hugh Herbert ‘Burps’ For 
Posterity In “Colleen” 


Comedian’s Unexpected Actions Make It Tough 
For Other Players 


Hugh Herbert makes it tough for everybody, from the 
luckless individual who draws the assignment of directing one 
of his pictures on down to the man who attends the door of 
the sound stage on which he happens to be working. 

No one less than a dyed-in-the-wool disciple of the Greek 
philosopher Zeno, who founded the society of stoics, could 
possibly maintain a straight face under the withering influ- 


ence of the comedian’s ad-libbing. 

There are recorded countless in- 
cidents of Herbert, who is vari- 
ously described as the ‘‘horse- 
faced’? comedian, the ‘‘feather- 
bed-faced’’ comedian, destroying 
scenes by an unpremeditated piece 
of ad-libbing which has sent an 
unsuspecting cast and _ technical 
erew into an uproar. 

But it is the newcomer who suf- 
fers most. 

Marie Wilson got her first dose 
of the Herbert brand of ad-libbing 
in ‘‘Colleen,’’ the Warner Bros. 
picture now showing at the ............ 
Theatre. The result, as usual with 
newcomers, was disastrous. 


Too Much Celery Tonic 


The scene required Miss Wilson, 
a newcomer to the screen from 
the New York stage, and Herbert 
to carry on a conversation from 
opposite sides of a drug store 
fountain. The actress was sup- 
posedly the attendant. Herbert, 
the customer, under the tantalizing 
salesmanship of Miss Wilson, sup- 


posedly had done away with four ~ 


bottles of celery tonic. 

A rehearsal progressed smoothly 
and Director Alfred E. Green cali- 
ed for the ‘‘take.’’ 

‘¢And Hughie,’’ he added as an 
afterthought. ‘‘When you down 
the last of that bottle, give me 
an expression of distaste.’’ 

The scene started. Herbert 
drained the bottle with an exag- 
gerated whoosh through his straw. 
He hesitated for a moment, his 
features puckered in an inimit- 
able and indescribable Herbert 
characterization of distaste. Then, 
unexpectedly, from his very feet, 
it seemed, came what is politely 
described as a ‘‘burp.’’ 

Miss Wilson’s eyes widened with 
surprise. She swallowed visibly. 
She tried to begin her line. But 


They Lead Dance Parade 








Ruby Keeler and Paul Draper set a new standard for speedy dancers to 

try for in the first big Warner Bros. musical in over a year ‘‘Colleen,’’ 

which opens At the ..........cccceccees TUCUUNES ON a Rae ct as Others in the 
all star cast are Dick Powell, Jack Oakie and Joan Blondell. 
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Hugh Herbert 





ES 


One of the most famous comedians 

on stage or screen, Hugh Herbert 

has his funniest role in ‘‘ Colleen,’’ 

the Warner Bros. musical now at 
i ric liaise ee PT ee Theatre. 
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all that came was a little squeal 
that rounded into a peal of laugh- 
ter. The scene was spoiled. 


‘“Too much celery tonic,’? mum- 
bled Herbert. 


Naturally, no one believed him 
with the possible exception of his 
victim, Miss Wilson. The others 
had worked with him before. They 
all knew Hugh Herbert. 

Directors make no effort to con- 
trol Herbert. He simply can’t re- 
member lines. He may rehearse 
the action time and again, but as 
soon as the actual scene is begun, 
he does nothing as he is directed. 


Improves Written Roles 


Also, directors have discovered 
that roles assigned the comedian, 
good as they are written in the 
script, are far better as they 
emerge in the finished picture, 
bearing the unmistakable earmark 
of Herbert’s ad-libbing. 

Take the ‘‘burp’’ episode. 
Though the actual scene was spoil- 
ed, the burp was faithfully ree- 
orded on the sound track. It has 
taken its place in the studio’s in- 
dexed library of unusual sound ef- 
fects. 


For, as Dave Forrest, the sound 
‘mixer’? on the ‘‘Colleen’’ set 
expressed it: 

“Tt was a beautiful a burp as 
I’ve ever heard burped.’’ 

Or, as Herbert himself put it 
when he learned of Forrest’s act: 

‘“Herbert burps for posterity.’? 

*“Colleen’’? is a hilarious mu- 
sical romance again featuring the 
inimitable team of Dick Powell and 
Ruby Keeler. Besides Herbert the 
all star cast includes Jack Oakie, 
Joan Blondell, Louise Fazenda, 
Paul Draper, Miss Wilson, Luis 
Alberni and Hobart Cavanaugh. 

Alfred E. Green directed the pic- 
ture from the screen play by Peter 
Milne and F. Hugh Herbert, based 
on the story by Robert Lord. 
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Donald Ames (Dick Powell), a 
very business like young man, is 
manager of the estates of his rich 
but eccentric uncle, Cedric Ames 
(Hugh Herbert), and his Aunt 
Alicia (Louise Fazenda), a some- 
what hysterical woman. 

Among the properties owned by 
the Ames estate is a building 
leased to the Modiste shop of 
Carlo (Luis Alberni). Colleen 
Reilly (Luby Keeler) is Carlo’s 
chiet assistant and the only one 
in the establishment — which is 
rapidly nearing bankruptcy — with 
any intelligence. 

Paul Gordon (Paul Draper) 
poses as a dressmaker, but he’s 
actually a dancer and invariably 
expresses himself by going into a 
new routine instead of by speech. 

Cedric Ames occupies an elabor- 
ate office in the building devoted 
to the management of the Ames 
estate, but Donald contrives to 
keep him occupied with harmless 
inter-office communications, dicta- 
phones and scratch pads until one 
afternoon Joe Cork (Jack Oakie) 
happens along. Cork is Colleen 
Reilly ’s fiance. He is a young man 
full of brilliant ideas, but not 
much else. His newest get-rich- 
quick scheme consists of selling 
prominent business men the idea of 
publishing their collective biog- 
raphies at $500 apiece. 

Cork overhears Colleen mention 
the Ames estate in connection with 
Carlo’s shop. He decides to make 
Cedric Ames his first victim, but, 
instead, sells the eccentric gentie- 
man the idea of making Cork his 
executive assistant. 

In this capacity, Cork convinces 
Cedrie he should make a tour of 
the Ames properties. At the first 
stop, a candy manufacturing plant, 
Cedric always putty in a pretty 
woman’s hands, encounters Minnie 
Hawkins (Joan Blondell), a cho- 
colate dipper. He decides she pos- 
sesses frustrated ambitions, buys 
out Carlo for $100,000 and sets 
Minnie up as operator of the shop. 





RIE, I Ee EAE Dick Powell 
Baa Tee ee Lie Rate ee Ruby Keeler 


ae eee Jack Oakie 


bBo Ze SEES Joan Blondell 
Sore at ee ee Hugh Herbert 
a ee Louise Fazenda 
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Pe Hobart Cavanaugh 
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J. M. Kerrigan 

... Spencer Charters 
.. Addison Richards 
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Don, when he learns of this, has- 
tens to the shop. He meets Col- 
leen, who convinces him that the 
shop can be made to pay under 
proper management. Don decides 
to try it and puts Colleen in 
charge. 

Uncle Cedric, discovering that 
he has been crossed by his nephew, 
decides to adopt Minnie as his 
daughter. Realizing that Cedric is 
the victim of clever manipulation 
by Joe Cork and Minnie, Don gets 
a lawyer to draw up settlements. 

Don decides to close the shop 
after all, at the same time plan- 
ning to propose marriage next time 


fhe has the opportunity to see Col- 


leen. 


In the meantime, however, his 
lawyer has been busy, settling with 
Joe Cork, Minnie and, by mistake, 
with Colleen, who is furious. She 
accepts the $10,000 check offered 
her and a job operating a modiste 
shop on a transatlantic liner. 


Don, in turn, is horrified when 
he learns of the mistake his lawyer 
has committed. He seeks in vain 
for Colleen and finally in despair 
decides to go to Europe on a vaca- 
tion with Cedric and Alicia. He 
books passage on the liner on which 
Colleen is working. 


They meet, in the radio room 
where each is planning to send the 
other a message. Don pursues 
Colleen to the ballroom, where she 
meets Paul, who is enroute to Lon- 
don where he is going into a show. 
Colleen and Paul start dancing, 
Don following them through the 
room-full of amused spectators. 
He finally convinces her he loves 
her. 

Meanwhile Cedric, pursuing a 
willowy brunette across the ball- 
room, bumps into Joe Cork and 
Minnie, who are enjoying the ill- 
gotten fruits of their settlement. 
Minnie, overjoyed to see her ‘‘un- 
kie-punkie’’ again, tries to throw 
her arms around him when he 
leaps through a porthole. 


COLLEEN 100% 
with 
Dick Powell — Ruby Keeler 90% 
Jack Oakie — Joan Blondell 90% 
Hugh Herbert — Louise Fazenda — Paul Draper 75% 
Marie Wilson 40% 
Directed by Alfred E. Green 20% 
A Warner Bros 40% 
Productions Corporation 5% 
Picture 25% 
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Dramatized biographies, stressing highlights in the lives of the stars, as well as interest- 
ing personal notes of their hobbies and accomplishments, arranged so that editors may 


use them with a minimum of editing. The half column cuts may be used with or 


without the star silhouettes. 





POWELL 


He was christened Richard E. 
Powell in Mount View, Arkansas, 
where he was 
born February 
14, 1904, and 
was six years 
old before he 
ever saw a 
streetcar — 
Was taught to 
sing by an old 
locomotive en- 
gineer who 
: . wanted to hear 
Mat No. 115—10e « « Case y 
Jones’? — Can play almost every 
musical instrument except the 
violin and bag-pipes — Collects 
musical instruments, pipes and 
guns — Is a crack shot — Studies 
voice seriously — Likes to play 
golf, swim and ride horseback 
—Is an expert bridge player — 
Is crazy about flying and hopes 
to own his own plane soon — Is 
seldom seen without a quick action 
camera — He likes to sneak up 
on people and snap their pictures 
— Is six feet tall, weighs 172 
pounds and has blue eyes and au- 
burn hair — Has the unique ree- 
ord of having every picture in 
which he appeared make a hit — 
Is ambitious to be known as an 





actor rather than a singer — Will 
appeatrat: thes scree oa Thea- 
ON: Stl ae ee ee with Ruby 


Keeler, Jack Oakie, Joan Blondell, 
Hugh Herbert and Louise Fazenda 
in ‘‘Colleen’’? Warner Bros.’ lat- 
est musical comedy. 


J 
BLONDELL 


Her parents were well known 
theatrical people and appeared as 





‘“‘The Blon- 
dells’’ in big 
time vaude- 
ville for many 
years — They 
also appeared 
in small time 
when neces- 
sary — She 
was born in 
— New York 
City and has 

Mat No. 117—10c eda oe the 
theatre all her life — Her child- 
hood was spent as a trouper — 
She is an all-round athlete, and 
has won particular laurels as a 
swimmer — She has played reper- 
tory all over the globe, tank towns 
in China, split weeks in Australia, 
one night stands in Germany — 
Has crossed the continent of the 
United States 56 times — Skips 
rope to keep fit — Likes to take 
long hikes — Is a prize fight fan 
and attends football games — 
Reads a good deal — Owns a 
pair of dachshunds and a Persian 
eat — Drives an old Ford — Has 
never been in an airplane — Likes 





to sail — Has no beauty secrets 
except exercise, sleep and plenty 
of baths — Is five feet four 


inches tall, weighs 115 pounds, has 
grey eyes and blonde hair — Plays 
tennis — Now appearing with Dick 
Powell, Ruby Keeler, Jack Oakie 
and an all star cast in ‘‘Colleen’’ 
the Warner Bros. hit at the 
Pisaasnceneeeeee ee Theatre. 





Jack Oakie was born in Sedalia, 
Mo., but his parents took him to 
New York 
City when he 
was quite 
young — He 
graduated 
from De La 
Salle High 
School and be- 
came a clerk 
in a Wall 
Street brok- 

er’s office. 

His talent for 
acting however, soon led him to 
the stage and he finally teamed 
up with May Leslie — They ap- 
peared together for a number of 
years, making a hit in several of 
the ‘‘Passing Shows’? — In 
between shows Oakie appeared 
in vaudeville — He finally went to 
Hollywood where he spent many 
anxious weeks hunting for a job 
— Still treasures, and wears in 
“*Colleen,’’ a pair of shoes he 
wore out walking from casting of- 
fice to casting office — Got a small 
role in ‘‘Finders Keepers’? which 
led to a contract and he has been 
in pictures ever since — Likes to 
watch all out door sports — Talks 
Broadwayese, but reads good liter- 
ature — Is starred with Dick Pow- 
ell, Ruby Keeler and Joan Blon- 
dell in ‘‘Colleen’’ which is now 
playineat -the-).— .5-.— Theatre. 





Mat No. 114—10e 





He was born in Florence, Italy, 
on October 25, 1909, the son of 
American par- 
ents — His 
father was a 
concert singer, 
his mother a 
poetess and 
author — He 
attended 
Brooklyn 
Polytechnic 
Institute for 
Engineering 
and made the 
wrestling, track, football, fencing 
and basketball teams — Has trav- 
eled all over the world, but Russia 
interests him most of all foreign 
countries — His extravagances 
are food, wine and fast cars — 
Is good at painting, writing and 
music — He still plays tennis — 
Is conceded to be Broadway’s best 
dancer — Is making his film debut 
in Warner Bros.’ ‘‘Colleen’’ now 
ts tN Me. Se aie Theatre. 
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KEELER 


She was born in Halifax, Nova 
Scotia, on August 25, 1909, but 
her family 
moved to New 
York when she 
was three 
years old — 
Could dance 
almost as soon 
as she could 
walk — 
Danced so well 
in publie 
school that she 
was placed in Mat No. 113—10c 
the Professional Children’s school 
in New York — Began her stage 
career in the chorus at 13 — At- 
tracted the attention of Broadway 
producers when a featured dancer 
in Texas Guinan’s El Fey Club — 
Collects autobiographies of celebri- 
ties and can’t realize she’s one 





ey} 


herself — Has never been inside 
a night club since she danced in 
one — Rides horseback, plays 


golf, fishes and dances and ex- 
ercise — Is a crack deep sea fish- 
erman — Attends prize fights, six 
day bicycle races and hockey 
matches—Is a typical Irish beauty, 
with brown hair and blue eyes—Is 
five feet four inches tall and 
weighs 105 pounds — Has been 
teamed with Dick Powell in 
“42nd Street,’’ ““Plirtation 
Walk’’ and ‘‘Shipmates Forever?’ 
and all were smash hits — Now 
again teamed with Powell in ‘‘Col- 
leen’’ which opens at the 
Lheatre-on-=..o 2. 





HERBERT 


He’s one of America’s favorite 
screen comedians and is known as 
the biggest 
menace to the 
dignity of 
stars in Holly- 
wood — He’s 
a playwright, 
an author, a 
director — He 
also changes 
lines to suit 
himself, re- 
fuses to. fol- 
low instrue- Alat No. 112—10c 
tions in the portrayal of a char- 
acter, and gets away with it — 
Makes other actors on the set 
laugh when they should not — 
Was co-author of the first all- 
talking picture, ‘‘The Lights of 
New York’’ — Now in ‘‘Colleen’’ 
which comes to the ............0cc. 
Theatre [On. oa aa ee ee 











Paneer eo a Alfred E. Green 
Screen Play by. :.225....0:cccc0ck Peter Milne and F. Hugh Herbert 
BIOS ON sg teen a. Oe ee Robert Lord 
POOOr anny GY ocd George Barnes 
AAT DRACO oe oe ees ee ee ee Max Parker 


Music and Lyrics by...........0.00.0..: 
Fim Banot ee 
OWNS se eS, 
Production numbers by.............. 
Musical Director... 0.....c.ccccccecsese: 


Harry Warren and Al Dubin 
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This is a reproduction of the fan ad that appeared in 11 na- 
tional magazines and was seen by 12,000,000 readers. It is 
now available to you as a 2-color, 40 x 60 blowup—50c. .. . 
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SPEAKING OF SHORTS 








“WILD WINGS” (Pepper 
Pot Series). The beauty of 
Nature can’t be beaten — 
and neither can this amaz- 
ing short. 


(9 minutes—No. 1808) 


“THE CAT CAME BACK” 
(Merrie Meledy Series). 
All fun and all laughs in 
this all-color cartoon. 


(7 minutes—No. 1403) 


‘““‘VITAPHONE BILL- 
BOARD” (Big Time Vaude- 
ville Series). The Liaseed 
Arabs, Jane & Katherine 
Lee and the Keller Sisters 
& Lynch head an all star 


show. (11 minutes—No. 1607) 


Many good pictures have been 
spoiled because of the shorts 
that were shown on the sur- 
rounding program. These Vi- 
taphone shorts were selected 
not only because they’re the 
best you can get, but because 
they fit right into your pro- 
gram. 


Look ’em over! 


*‘“*PHANTOM SHIP”’”’ 
(Looney Tune Series). 
You’ll get plenty of laughs 
when you see our cartoon 
stars go treasure hunting 
on a haunted ship. 


(7 minutes—No. 1704) 


*““A DAY’S JOURNEY’”’ 
(Our United States Series ). 
Another swell short in E. 
M. Newman’s popular se- 


ries. (10 minutes—No, 1908) 


“TIMBER GIANTS” (Pep- 
per Pot Series). One of the 
few nature pictures that 
can boast of universal ap- 


peal. (10 minutes—No. 1809) 


A SPECIAL PRODUCTION 
TRAILER THAT'S ALL 
ENTERTAINMENT 


If you’d like something that will get your plug over 


weeks in advance of your showing . . . aside from 


the regular Warner trailer — we’ve got it. It’s an 


exceptionally entertaining film, tricked up in the 


unique style of the past production trailers from 


Warners — and it tells your patrons that there’s a 


big show coming — without making it an obvious 


plug. It’s so chock full of interest that your pa- 


trons will probably think it’s a short. Have it 


screened at your local Warner exchange. (We 


know you'll like it.) 






SPECIAL JUMBO HERALD 


The herald on this picture is TWICE the size of 


our regular heralds. 


Printed in two colors on 


high grade stock, it measures 9” x 12” . . . which 
gives you twice as much herald for a few pennies 
more. Entire back of this four-page herald is 
reserved for theatre imprint. Price is $3.50 per 


M — and $3.25 per M for orders of 5M or more. 


Ask to see a sample 
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YOUR AUTO CAMPAIGN 


TIRE COVER 





Prices: Singly — 45c each; 10 to 
49 — 40c each; 50 or over —35c 
each. Add $2.50 for imprinting 
orders of less than 100. Over 100, 
imprinting free. 


BUMPER STRIP 










rox oy a 


st DICK POWELL ~ RUBY KEELER 
. U 








Fits any bumper. Prices: Singly— 
18e each; 10 to 49 — 17e each; 
50 or over — 15c each. 


Order directly from: 


CLUFF FABRIC 
PRODUCTS 


229 WEST 64th STREET 
NEW YORK CITY 
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WHAT THE WELL DRESSED 
LOBBY IS WEARING! 





Movie Patrons Judge 
Your Programs By 


(Better tass theatres)’ Outward Appearances! 


[Sse eZ 


There isn’t a theatre built 





that couldn’t make use of 


these RENTED DISPLAYS to ey 














help bolster that appearance. 








We’re thinking of “all three.” The de luxe 


houses, the better houses and the subsequent-run —6¢ A AO = 60 Mluminated Shadow: 


houses. box with Photo Enlargement 
and Mat 














Every need has been anticipated. Every angle 
has been covered. Every selling force has been 
captured. Master craftsmanship and brilliant lay- 
outs combine to furnish the type of displays that 
will sell your programs. And you can RENT 
these displays. 


AMERICAN DISPLAY COMPANY, Inc. 
525 WEST 43rd STREET NEW YORK CITY 














sg? 24 x 82 Process Art 
Banner Display 


os be 40 x 60 Process Art Display 


in Illuminated Shadowbox 


El 





4s Fe 24. x 60 Process Art 
Banner Display 


AMERICAN DISPLAY CO., INC. 
525 West 43rd Street ‘ : : 
New York City, N. Y. The various units illus- 


| 
| 
| trated in the sketch 
| 
| 


Gentlemen: 


Please send me complete information regarding your RENTAL PLAN and how 
I ean secure DISPLAY FRAMES for use in my theatre FREE as advertised in the 
press book on “COLLEEN.” This request does not obligate me in way. 


above are hardly enough 


to tell our story. We'll 





HUGH LOUISE AAU 
be happy indeed to talk HERBERT  FAIENDA’ DRAPER 
Nope oo eck SS ising SG Ee ee | MARIE WILSON 
= | to you and offer our Bes 
BOER Enc caivcs cpicdv gS ree cSt las ART NEMS HOte relan sinlo acin's decelbisisinik oe gala Sualseingesed ecdeey ee bomes eye rnin MemnaliaAa eciaa melee tai eiedns vias Comane 
ideas regarding individu- 
ADOT CSS = 525i. or inns Se SRLS Se RE PP OTR abs cas Fbnced ToT RLna Tie cleaee ana toe Oaws pede ode ee | alizing your display 
(TO) ee Ree oo Lr AO ED OS HO EE SCOn HOE occ eee he oo RST LY eee Pare eee re ret te ae | *“sales-force.”’ 
Nurmi Ber = OF a 8G ao. cs once oy! sacogngrensisessssa5 Number of weekly changes...............00...c.c0cccceeeeeees | ad 8) 99 30 x 40 Process Art 
Ais Gp OLINOr BIJ OF NEAL OO IE. cies sia tea Fs » AN SeeN\ a.0iid oasis os noon sce de nasa sleaPee ok coon tans We saan a case aeetoe beech aie | Display 
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BANNERS—STANDEES—HANGERS 
Try These All-Purpose Banners 

















RUBY: 


| POWELL- KEELER | 


VALANCE (above) is 40” deep, made of transparent silkolene. Price is 55c per running foot. 











FLAG, lettered on one 
side — $15; lettering on 
both sides — $25. 





PENNANTS are handy for under marquee, on street 
floats and for advance lobby decoration. Four on a set 
as illustrated — specially priced at $1.60 


Bick POWELL 
“MB RUBY KEELER 
a be ; en i scaled, Wanieaatene at reed 


banners from address nearest to your city 





WALL BANNER is made of 
sun-fast, weather-proof mate- 


Mal 5ize: So <2 ee 

9’ x 15’ — $15. M = i | B R M A N BURGER comes in 2 izes: 
20” x 30” — 50c; 24” x 

1630 W. Washington Boulevard, Los Angeles — 729 Broadway, New York City — 1018 S. Wabash Avenue, Chicago 36” — 75c. 











Four Hand-Colored Standees | Hanger 


| PoweLL 
4 KEELER 
GO AKIE 


SACK POWELL RUBY KEMER 
JACK OBRTE 3088 — 





No.4 No. 2 No. 3 Printed on heavy colored stock, 
8” deep. Price, including im- 
print: $6 per M; 5M — $5.50 


Made of heavy board, these standees are hand-colored with a special oil paint process. They stand 
Coen : per M; 1OM — $5 per M. 


about 6’ high and are easel backed. Standees are $6.50—$5.75 for two or more. Order by num- 


ber direct from: Order direct from: 
ECONOMY 
AMERIGAN DISPLAY .CO.,: Inc. NOVELTY CO. 
521 WEST 57th STREET NEW YORK CITY 225 W. 39th Street, N. Y.C. 
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24-SHEET 





1-SHEET 





INSERT CARD JUMBO WINDOW CARD 





WINDOW CARD, 
MIDGET WINDOW CARD 


NG SHOW THAT EVER SHOUR THE SCREEN 


6-SHEET 


DESCRIPTION: Background is white with title in dark 
Credits are red, with illustrations in full color. 


DICK 


POWELL 


RUBY 


JOAN a 


BLONDELL 


HUGH HERBERT 
LOUISE FAZER OA 
PAUL DRAPES 
MARIE WEES Ow 


HOSTS ALLRED E cRLeM 
A&A WARMED BROS 


PRSUSE OMG £9KO, HITE GI ES 


| are 
PRICES 


1-SHEETS 


£OO Bnd OVER 65 si i is ss lle 


3-SHEETS 


WINDOW CARDS 








each 
each 
each 


each 
each 


each 
each 
each 


each 
each 


each 
each 
each 


each 
each 


each 
each 
each 
each 


$3.50 per M 
3.25 per M 


LOBBY DISPLAYS 
11 x 14 Photos (8 in set—colored) 
22 x 28 Photos (2 in set—colored) 


(These prices apply to the U. S. only) 


PRINTED IN U.S.A. 





Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


see” 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


